
t · jam·, man! t>ack to the camera, 
khe; two 5talwarts of the Big B~nd, 
• it. co.ol. · · ·. 

lf.:e _(Jreatest -_1 bing ·.~ 'o -Ha~ 
,. / I ' • • • ' 

;In.. ~r. f[t!Zz ··· 
• • . ..,_ •' I .... 

CHRIS McGREGOR'S . JAZZ in with a happy, ~winging. s~lo ensemble work Is cohesive; Thl 
FESTIVAL BIG BAND re- on alto .sa.x. The numberwlnds -bluesy track is dedicated "' t 

;- cording is the ' greatest · thing up 'vith an ending- similar - to Nick. ~ 1 
to happen In' .l?ur . . jazz _scene the Introduction. " Featul'lng leading satell1t 
since :·'Dollar ,.Brand's, Jazz ·urus~n playing of the band - In , the South ~ African jazz­
Epistles (!ealuring, m n like In a meditatingly slow tempo galaxy, this handsome_ aqk 
Klpple Mo ketsi, Hugh ''Mltse- introduces Jiollar's work' " Pip; age Is .evidentl_y ~ product 
kela. Jonas ·. Gwangwa, Ma~a.Ya · pie." McGregor's plano repeats .~ard ! work~ msplration an 
Ntshoko, · etc:) . broke the 1ce . the ~-, theme Sammy 'Maritz Imagination. · - ; ,.. • 
with probabli the first modem ' (baSs) and· Early Mabuza .:, "Dollar's . comiioaition.s are , 
jazz .L.P: recording of orlgin.al · (drums) :.combine in a relaxed ,. repertoire ~n tlloems. lves, attcl . 
composH.ions by ·· South. African mood to.. back •. Chris. ·, !!'he· love the?ll alL .. K•ppfe,do68fl 
music!~. ~~- · ·• · ,:· · - smooth r.- •bination of the reed : regard, 1iimself' seriously as • 

The ·. Big Band's album is section HI commendable. Klppie ''composer but has • a vet>; 
called ' Ja::"'fThe Africall Sotmd carries on wit!{ the lead when 40rigitt.al aud personal:' apf)1'001'• 

.. on ' (Gallo NSL 1011). - , ,. he switches eo"'•flne ~ clarlnet .' to.1oritillg toh(ohd,nocks 11 
This well-conceived package blowing. -r • ~,_. , , tm ~ Ma' thtng,<t- are •/Ul . 

- • _, ... . < u ·"· ' pooaibiU.tiea/'" says McGrego 
' has ! disarming slmpHclty to T~f rompmg n~mber, Ea1·ly ~who aoparentiy .IS dedicatecf t• 

,. · wh1cb"' jazz •devote'es ang • d.ls- . Bfrd: written by Chrl.s, .brings . these r remarkable jazz ex 
· ciples must ,respQ!1.d Immediate- out a firm. resonant and swing- ponents . . • . ,1 ly, It as gpt a personality of lng t•hythm . sectlon . formed by · 

Its own arid does hot lean1 on Maritz, Mabuza and .Chris. This . 
7 derivative stun~. 1 · • , section definitely inspires _!:he ·: 

blowers into a stomping en- , . ;: · 
· · - ' E ; sem.ble lwork _and . fast-riding · 

' * _,/ . 
Greatest- xp'onents_ solos.' Drums : move . iot'O the . ' 

spotlight. . , , . . 
Chris McGt·egor highlights ' 1 . . . Rh th / s· . . 

• lhe works of two highly I'll ted .·. i . - - • . . • .. y m, ong 
jazz .mus.icians, Dollar Bt-and Heights of Virtuosity~ ~·· .. -: . .). . 

.-:S"td e~~~:u~o:~:S~o ~~,;:e:~~ Moeketst's ~ot~mful "I Re· ' ~-. . and Jive 
,of South Africa.-.'Coupl1ng their me-mber Billy .. starts with lin- .. • 
. works . with ' hh ~-·PW}'I ; two gering piano strains which s t .. <Strike . Yilakazi's origi.nai: 
. o1·lgin~.. Chrl ~ . . shows - his the J:\lOod -ror the'·: cqmposer's .-·are ,:unmistliklngly a .sure sell 
abLUtles . as · a musician · with clarinet. The whole band joins · ing package:': Th'es · 78 RPl\ 

: imagination. . His ar_raJ:!ging' of ln. The three ·sections, walling · •records al'e .winners aU the Wa.y 
· the works . to blend with .the · trumpets, blllowing tro'mbonel:l .They· have an · abundance o 
ptaylng P~' a . 17-ple<;.e , o~d.: is and SV(arming reeds ar~ notably_. rh thmSsong-,' anJ they ·are tul 
superb. · ~ goog. . Klppie's :_£tart:oeusoars ...,. of· j_lve. : ::r'hey. f!'.vins in th.el 
· The ensemble plays · an hlgh' and reaches the ,stagger- •· own ..,wonderfuJ . way. · -Toepm! 
authentlc sound of its own. It's Jog heights of .,virtuos~ty: 'Ni£:k ,._ tt~em,}8 ~e tJew Y:_ear ·sw~ger': 
.no ,Oount Basle ,Ur Doke' Elllng: .. blowing . -~n ~:r:as-goOO:.as-go~d ,,,. treatment : of 1:Jab-ulrtni' an 
tonian gimmick . The .p~aylng ·tenor· saX1concludes the work. t;>, • "Th.aba::Hnbi'( on (Winner "b.K 

, is · bright, ,_ open, ·• clean .·. and ·- " ' · ..... A'- • ~ 135) · ..__ .,. • 
osJriinle_. ' . -· · ' . •. : . · ) . ; ;The -whoi:~ ""rapp'oit !S" wpurid " , •. ' .~; I:~~ . . . • ·-= · up •J>Y McGregor's stralgbt-'for- · · .Ario~er.~ real swmg r, . • 
~ . Ripple's .\1-lto: ~nd ·.~IP,i-i,.rt t :;Jn ward, catchy tune ·.'Now." "Fhi:(··; d~i.zling : Chri,tmas..,gi ft - ts :1>~ 
·•the spotlight. ~ . ,: • . ... · intrlgufug· track 111 in th·e:mouJd· 'the Magnlficent"7 .with Sllun11 

· -. Side 'i - .opens::wlth · Ktppie's 'of groove . jazz. ' Maritz's 'bass -,They'.- render "Kwela ·Big 7; 
origin J • .1·swttch". T.he tune sets an,- arresting .walking · pa c : Lekker:! on ' Qual,lty. T.J. 6~) 

'• has an :arre~t:lrig rhythmic pat- against the -swari;nlng "Wind in; . ~ spar.ks Nyem,be >rocks every· 
· tern . whicn · serves :as' an. ihtro- slrumentS. ".Nick • ... M.oyal!h<l'S · body's .. imble feet ' roc.k· 
ducttop ·.f<ft.lqw~d .• by , WJn.d ·in- tenor ts lilghllown and '_imagina- ' ing ' ' :ll'a1nb " Njal st/Bi• 

.stt'uments 'repeating : the intra- tlve, Mongezi .Feza's ·· t-rumpet Man 'Sp'arks'!.:_ also ~ ;..o('~ualit 
ductory . line. Klppie ' th n s ts solo . ~uperbly don The band's 1 T.J. 695). -

A ~cdion of tho Biq Band's warm, melodic r ed section - I ft to right, Ronnie B r, Chr i ~ Cc l~-


