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THE !ate which overtook big hands in the 
United States with the pa an" of tbe 

Swin" Era wall bared by tho e in IJ\0 t 
Continent.al countne . Only a very few an -
where man ~ed lo survive. and even they. the 
be t tbou~h they were. frcquenll fell upon. 
hard t!me In South Africa. from the late 
1940 throul!h the 1950 . all attempt to keep 
a major JaZZ band POing were an vam. al- • 
though tho. e which were ~tarted Included 
many . proma~an " line-ups B111 band!' n.ow 
• em to be on the wa back to popularaty, 
e pec!ally in America . It I too oon. how-

' ever. to expect tha t South ACrica will be able 
to ~upport one. The f1r t attempt to do so 
. eem. to have failed. 

This wa a 16-paece lane-up brou-'ht to­
.::ethe,r in Johanne bur:.: recently under the 
leadersh ip of piani t Chr: McGregor. It 
)!rew out ot the 1963 South Afracan Jazz 
Fe t lval about three month a110 afld after 
the rest •wl at enJnved ·' memorable two-n tl;!ht 
. tand at a Johanne bur" cinemll . Sance then 
It members have tned to pre. erve thear 
a oeaauon throu l!h pia ing period ic cl ub 
date h would eem f m thas that the t1me 
is not ye~ for the establishment or such a 
' roup . . Wh1ch i a pity. !or th is lon .t:­
playan:t album made as a souven:r or the 
occa. ion a much as for an other reason. 
. how.., th i~ to have been probably the be-l 
a~:.:re:.: a t t on of tnU'tcal ta lent ewer the pa t 
15 year . , 

The record, l.ke the two cinema concert 
, hich prompted 11 ;s umque n .everal re­
~pecls. For one h:n:.:. all six cuts featured 
arc of South Afr:can )<UZ · coinposibon 
"Swi tC'h" and "I remember Billy" by Kappie 
Mockc ·i: "Ecllp~e at dawnu nd "Kappa " b 
Ooll;~r Brand: etnd ·· Early bard'' a nd .. 'ow" 
by Chn McGr l(or. For another. the lini'-UP 
•~ multa-rac •al For the 1h ard . lhe i,:roup doc 

ch1eve what the record t tie claims: an 
1\frlciln jazz <ound Th ' s i< a b;l(. bu'tl n •. 
mu~cular bleondm~ of the old f<tmaliar . wm .t\ 
with a tl avour wh :ch anybody who ha ~ 
lt: tened to Al nca n mu> ac in recent year< wtll 
r eco:;:1a. e :~< <pr:n:.:!n;.r qralt!ht from the town ­
~h! p At ·'!TIC< t h t~ fl avour 1 mo~t . ubtly 
imp~a ed . hu 1l :. ;al way here. 

The band members are wor th li · tan" m 
full : Duou Pukwanc <lead a•tol. Barney 
Ra b.ochane l •cc nd al to l . Xi ,, Mo,,·n kc and 
Ronnie Beer atr nor. l, Chr tophcr C lumbu 
• ~cukane Cbr.r. tonel. Ki i,ie Moek ct. i talto 
a nd claranetl : Bnb Tiu.~rd Clcadl . Blvth 
.1b h '·•n:a anri Wi l•c :'lit• t tc t rombn11~•l : 
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ennis Moali (lead), Ebbie Cresswell. Mon­
~:csi Feza and Noel Jones <trumpetsl : Sammy 
Mantz (ba sl . Early Mabu. a <d rums) and 
Chri 1cGr or Cpianol. E ch gives evidence 
of being a top-notch mu !clan and short 
th ounh their a s ociation had been before 
th1s record date, they achieve a • tight and 
workmanlike cohesion. 

The solo work could. perhaps. 'have been 
more evenly d istributed amon the sidemen 
and sect1ons As th in"s stand. much of It 
,eoe to Kappic Moekel!il - who is always a 
pie sur to II ten to - with le er pace for 

ick Moyake and Mongesi Feza The b:md 
wa . howf'ver. cho en w ithin a rather short 
pace or time and oo doubt the a r ran e­

ment h d .to be wntten w itt) a similar ha te. 
Wh re the band is particularly strong IS' In 
it ·ect ion work The lead men all do yeoman 
~ervice and the three-man trombone section 
i. a tower or lr ngth. It 1 a lways in the ir 
drav in" hard and it. wath the· very fme 
rhylh~ group. prov ides a wqndertully solid 
foundat ion. 

Where Chris McGregor ~:ets some de­
lighttully rre~h combined . ounds and colour­
ln!!s is m ima;t natiVe blendm~ of the sax s. 
Th t come throu"h best. perhaps. on "Kip­
pie." where two tenors a nd an alto. and 
later a n al to. a tenor and a ba ritone. arc 
u-ed. A curaous but mo t appealing sound i~ 
al o achieved on "Erlipse a t dawn" where 
K:ppie'. clannet 1 blended wath Dudu Puk­
\\' ne·~ alto and Mon e 1 Feza 's muted trum­

.peL The trumpet . ectaon ;enerally work~ 
hard but I inclinded to fall away later: On 
two bnef occasions. too. the band's usua lly 
clean and til(ht melodic line becomes a little 
cl u ttered and confu ed. There eems to be 
just a shad too much sound and movement 
overall. · 

These are. however, the small crit icism 
whach do not det ract in any way from the 
warmth. the charm, the talent and technacal 
k tll and the general appeal ot a fine album. 

"Eclip.e." ·· ow" and "Billy'' .:~re probably th 
be t cuts. but there are parts of all six which 
prov ided exxcelienl iau. Ch ras McGrenor's 
arran~ement capture the e. sence ot Doll a r 
Brand' ver per on :~! approach to jau 
C<t roo " IY influenced by Thelon ious Monk) on 
"Ech p e" and there if a t atlllatanc piano run 
which . thou~th all tpo brief. gives a swift 
ghmp. e of Monk . Brand and McGregor. Klppae 
m kes the runnm!! here w1th a lovely. freel y­
conce ived solo. ' Nick weanh< in on a tenor 
wh •ch carr • strOnl! overtone of early Col­
tr ne and the trombonr ~ccti on is a real joy. 

"Now" has an :~ttractive theme which 
Is beautifully carried by the ~ax ~ect ton 
1nd hi!!hl iphled by a mo t re trained and 
wonderfully di ciplined t rumpet ~nlo by Mon-
2e -i Feza. The xc and trombone make 
th i . ometh!n2 <pectacula r. The en emble 
. ound · are refre hm and Sammy Maritz's 
ba i~ a powerhou I' In the rhythm section. 
The saxe. are qu1te tunnm again on 
"Billy,'' wh ich IS a low' and r ther moody 
piece, The trumpet are well handled here 

·a nd so is the , piano. , There i~ orne tlne 
drumm inl! by Early Mabuza on the tear:~w;~y 
•·Earlv bird." the lovely blendin:: nf the reed s 
on "K ippie" and Moekelsi' striding out alto 
. olo. wh ach sr ive< bncf nods an the directaon 
or both Charhe Parker and Ornette Cc- leman. 
on ··switch." · 

Y ~ . th:s I< a n album w1th manv fine 
mnmcn . It would be a real pity if thl~ 
b11nd broke up w1thout at lea. t one more 
LP br :ll'' cu R 'ouv n ir or th ! m!'morable 
me> 'lacn m South AfriC<Ill j ;au pro:;r ' 


