
No real attempt has so far been made to assess the sign i­

fiance of jan in Southern Africa. There can be no 

doubt. however, that jazz music is being made here 

seriously, that its qual ity is improving and that its own 

character is emerging. Few in th is country have rea lized its 

sign ificance, but overseas it has already made an impact. 
Writ ing about the music of Dollar Brand 's trio, the only 

South African group to have reached Europe, Jack Lind in the 

November 1963 issue of Downbeat (the lead ing international 

jazz magazine) says : " Such is the social fabr ic of Brarid 's 
background , small wonder that his music reflectS alternately 

revolt , anger and pass ion ; yet he speaks of his nat ive country 
with li ttle bitterness and even talks of return ing to it .... 

In this day when so many musicians seem to be copying so 
many others, a man li ke Brand is a breath of fresh air, a symbol 

of musical pur ity and a reflection of intense emotion. U.S. 
jazz aud iences have much to look forward to. His is honest 
music." 

While he was in South Africa Brand 's music went almost 

unnoticed by the general public. But before he left in the 

beg inn ing of 1962 he brought together a group whose con­

tr ibut ion to South Afr ican jazz was Immense. Called the Jazz 

Epistles, they played In clubs in Cape Town and Johannesburg 

and made the first jazz L.P. in South Afria . L<~ck of recog· 

nit ion and consequent hardsh ip, however, forced them to 

disband after three months. The musicians split up. 

Masekela and Gwangwe went to the States to study. Moketsi 

had a short spell w ith King Kong in London and Brand took 

the rythm sect ion to play at the Club Africa in Zurich. 

Much has happened in South Afr ican jazz since the Epls­

lfes. Fest ivals are own held annually In Johannesburg ; a 

d iscography of South African jazz records includes more than 

half a dozen records. But perhaps the greatest single break­

through was made one night in September 1963 in a theatre 

in Johannesburg. Fro~\' the 1963 Orlando Fest ival, Chris 

McGregor assembled 16 of the competing mus icians and after 

only 10 days of rehersal played music wh ich made two th ings 

qu ite clear. 

Firstly the music at the Playhouse concerts was South 
African jazz, formed in Its own roght and as dist inct from jan 

played anywhere else as Kwela is from Rock ' n Roll. " The 

Star" cr it ic wrote : " While adm itting the obvious influence of 

American jan on its South Afr ican counterpart (it is impos­

sible to d iscount the tremendous impact of Ell ington alone) 

South African jazz has a ~haracter :~nd expres.sion of its own-

gay. warm , exceed ingly good-hu moured , un inhi bited and 

vital . . . . The Show represented a consol idat•oro and 
expression of th is musicill force (which I am tempted to call 

" South stream" as dist inct from the so-called " mainst ream" 

and " th ird st ream " movements In American jazz) through the 

med ium of the country 's most talented and art iculate jazz· 
men , both Wh ite il nd African." 

Second ly, these concerts showed what results can be 
ach ieved when a group is bu il t on the ind ividual ab ility and 

natural potent il of each musician . Chris McGregor avoids 

the mistake usually made by jazz leaders outs ide the U.S., of 

expect ing his musicians to play an antisept ic internat ional­

type jazz regardless of the particular African urban back­

ground of each musician which plays a large part in his 

particular techn ical apt itude and limitat ions . Says McGregor: 

" I knew everyone in the band as indiv iduals before we formed 
the band ; when I conceived the band I tried to find and 

emphasize what we all had in common." 

McGregor 's present group develops these Ideas in the 

more personal way only poss ible in a small un it . The group 

W<IS formed with the real isation by each ind ividual musit•an of 

a similar art istic aim in the others. McGregor : " We feel 

that as a group we can tackle problems in music and life not 

usua lly faced by a musician who regards himself purely as a 
solo ist." 

The ind ividual talents of th is group ue substant ial. 
Dudu Pukwana is the drama man of the group ; his saxophone 

is aggress ive and startling as he attacks and solves his complex 
improv isat ions. Nick Moyake 's playing on tenor sax Is more 

subtle, but powerful enough to cope with Pu kwana 's ex­

uberance. Together they cover a w ide range of sounds and 

possibilit ies. Between them , Mongezi Feza plays an important 

role. At t imes his trumpet inst igates a saxophone duel , at 

others resolves their conflict. Sometimes it is a vo ice on its 

own , sometimes part of a cont rolled tr io sound. The rhythm 

sect ion ha.s the swing to maintain these soloists, providing 

a base from which they can confidently explore. McGregor 

maintains the C?ntrol and leads the direct ion , his own piano 

solos a vital part of the group's improvisation strategy. 

McGregor 's group has only been together a few months 

and already it has developed Into a form idable com bination . 

It is part of the t remendous advance that has taken place in 

jazz in th is country and represents one of the most important 

contributions to the South African cultural scene. If it can 

stay together, it will be able to demonstrate th is advance to 
aud iences here, ;~nd hopefully, overse;~s . 
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