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_ The quintet,- with Mongezl Feza waiting In the centre· and ~Dudu PukWtlna playing 
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fROM THE TREET BELOW tHe m~sic can .. be -heard as ··it. 'c~a hes . do~ .~ a· 
. metal fire e cape along a narrow h r'ick dley- into '. the ' 1fillbro~ ' mg!lt.. It _ 

tak two block for the noi e of traffic to build \lP enough and drown the drone 
'of the sax. · · · · . ·· · · ·· · • . 

I - II ~ I 

. At tlie top of the !lrescape the sp9tUght,and takes up the theme. deliver the goods with their. own 
visitor IIi greeted by a .babble of This ·draws attention . ·back · to emotlona interpretation:;. .,:; 
voices ·as the · band on the low t;l:le stand and the audience clap The group he leads at the club 
platform ' at the !ar side of the and cheer the saxophonist. · Sur- plays a wide selection· 'or "jazz 
room takes a break. · prlslngly no ane says anything like evergreens with · a !ew. numbers 
_ The room is not.hiitg more than "d!g that crazy cool horn." . · · • ~ · by .African composers 'thrown j.n. 
a bam tw~ storeys above the By now a great many people Cleve~ switches ot tempo and 
ground. Padded benches run down are walk.irig around, some talldng stage-managed duels .. • between 

By lain 
Millar, 

two sides o! the room and a few 
tables are scattered around the 
middle. 

Drapped along .the benches and 
- over the tables is a crowd as 

loudly." The attitude · of the audl- trumpeter 'Mongezi . Feza., and saxo­
ence is bard to fathom. They' act phonist • Dudu Pukwane sound 
like people with a radio and something like what might hap. 
switch the music on and · of! as pen i! Shorty Rogers and Paul 
they ne~d it. Desmond met.at a ~r-ball stomp. 

The amount o! money spent on 
the place appears to have been 
small, but no one seems to m.ind. 

Whether the ·crowcrwm support 
the place enough to keep it going 
Is as hard to answer as ·whether 
the owners w!ll Keep the jazz pure 
and resist the cash temptation to 
turn It into another gin-mill. 

Whether or not Johannesburg ts 

The qUintet sound as tbough they 
have made a deliberate 1eflort to 
throw away the book and blast in· 
to a neW', V!!rY bot, so~nd. 

I. 

· Session, 
Strangely the .drummer, Louis 

Mohole, seldom breaks through the 
front line brass. Only in 
the clima.x or the brass duels does 
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mL~ed as the variety o! bottles 
being passed around. From bald 
heads to beards they are here to 
listen to what a new jazz club has 
to otcer. , 

A well-bull t fellow puts down 
his empty bottle or mineral and 
sits at the piano to sound of! a 
!ew cords. From behind a faded 
red curtaln stroll tbe other four 
musicians. · 

The leader swings · his ·bead 
!rom side to side and with three 
clicks of the fingers the quintet 
swings Into action and the . crowd 
shuts.up. _ · 
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In· the · audience th'ere's an 
atmosphere or· intense concentra: 
tlon ~- that' last~ until the·~ group 
move in to. their second number. 
Someone squatting in front o! 
the bandstand stands up and 
moyes . to the • ·bar for another 
drink. By the time he bas crossed 
the room the buzz of conversation 
has grown to a chatter. ' . 
~ A. girl in a chic cocktail dress 
bas started twisting with a man 
~ a green sw~ater and powde~­
b1ue jeans.· They are joined by 
others and · most o! the people 
atOUOd them tum to watch the 
dancing: ' ' --~ . , · '. 

Scattered around are a · few 
·• gone-looking" · people moving 
their bands around In short chop­
ping 'motions in time to the music. 
But most . of the rest ju;;t look 
tired. ~· •l li'- • 

~ .. '. s-ke'e~ J flow::. __ :. ;. 
1he~ s'w~C~ 'no~ • or · ihe ~ sa.x 

splrals to' "the: end . or a chorus and 
the short 'trumpeter 1n a peaked 
sportS: • _ · hls hom Into, th 

l . .: t ".J' 

. . •' .. -
A feature of the group is. brass duels between Mongezi Feza and 

Dudu Pukwane on the sax. '1 • 
t ·.... • '. 

·' ...... ~\. ... .. ·... .. . .. .. ' 
ready for a jazz club is something be allow his sti_~_ks .to move 
else we just have to wait and find around. 
out. ll It is to survive i t will only On the bass · Sammy Ml\ritz 
do so, in its present .form, by the stands with his: back1 to the audi-
drawing power o~ the mu~1c. .ence as though he ,was there only 

, .. 1 • • • • • to swtng through a session with . . - .~· Camp' a· ign his pals. With . McGregor, M&ritz 
. . · • , . . . . plays tag through a few sweet 

· ·•. · · passages that end with Feza and 
Chris McGregor has for some Pukwane !;>lasting the smoke out 

years fought a , one-man cam- o! the room 
paign to popularize jazz music · . 
through African musicians, who McGregor gives them ' plenty o! 

· scope before he pulls them into 
harness by pounding out a few 

~ sharp cords . . • 
The crowd seems to have made 

a pact not to show too much en­
thusiasm. But this seems to have 
no effect on the qulnLet. They 
just keep playing and, I ;;uppose 
hoping that the " mob " will keep 
coming to hear them. I wonder if 
they will . . ·' 

'• , ..... 

McGr~gor . ts, 

·. e~perienced 
mustctan 

C HRiS MCGREGOR liveci 
i n the Transkei most o} his 

life be/ore gotng to Cape 
Town where he stuciieci music. 

'Since ·t hen he has been 
leading . group in several 
Cape Town club's. 

With his classical tratn!r~g 
he is well eq-uipped to give 
cohesion to the group and 
develop · th e potential oj h is 
p layers. 

McGregor does not try to 
malce his musicians play any­
thing too sophisticated that 
needs a lo t o,l control. 

Chris McGregor, the leader, and Dudu ·Puk.,;..ane swing into a new 
.. • ' . n umber_ 

At present he is almost 
more interestec! In ar ranging 
and leading his group than in 
his own p iano-playing, 
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