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WJIO let that undernourished 

k1d on to the stage? Why \ 
didn't some one take that urchlD 
wtth bJs toy trumpet ~d give him 
m -lce-aeam? . 

But the kid lined up between those. 
jazz giAnts, Dudu Pukwane and Nick 
Moyake, and nobody chased him 

-- • ~ 1 ·away. · • . · . 
He screwed his right shoulder · 

down into his stomach, ·be squinted . 
his eyes and ballooned his spare 
cheeks. Then he tore the most rap-· 
turous notes out of that trumpet. 

Pas~ionat·e 
. This was no kid. This was Mongezi 

Feza, 18-years-old, but already the . 
d~epest blue of Chris · Macgregors , 
Blue Notes. · 

With his passionate trumpet he 
lifted the roof off the staid Wits. 
University Great Hall, Johannesburg; 
on Friday night unW even the tight· 
ly·laced 'adles and the dlnn.er jacket· 
ed gents could not contain their l 
c!~Wuts· of pleasure, . · 

This concert was the send·o!f fot.J 
the $ponono caSt, due to leave short· 
ly for Broadway; New York, where 

- they will present Alan Paton's musl· 
cal to the Americans. , • 

But somettmes the SROnono 
people Ja.eked fn, v.ltallty what they 
had In -correctness. • 
The. .men . In their grey suits and 

the women in their doelts looked and 
- sounded like a well-schooled mission 
~ choir when they came on the stage I 

for •• the Sponono songs .. · . • 

' Glories . 
• The Blue Notes compensated fully. 
This is a remarkable group. Setting 
the pace at the plano was Chris 
Macgregor. . 

He never · overpowered anybody, 
but just laid down the foundation 
and underscored lt for the soloists. 

Here is a Duke Ellington of South 
African jazzmen. But for alliteration 
lets call him Count Chris. _ 

Dudu was" not playing the best 1 
have beard him. though there was 
sWl enough of his pulsating alto sax 
to remlnd us of his possible glories. 

Nick "Charlie Parker" Moyalte is 
a tenor man of sound capabUitles. 
While he lacks Dudu's talent for high 
spots. his . tenor - is. full and throaty 
and sometimes. very sweet - a real 
Ben Webster sound. 

Togetb..- with Kid Feu, these 
two makea formldable llne-up or 
brass. Tb.ey have a big sound. 

· On the drums Mongezl Velelo drove • 
an Incisive rhythm. lf anyone doubt­
ed that Louis Moholo was a· slouch 
on the drums, they were proved 
wrong when be could be clearly 
heard backing up the vocalists with 
his intricate fingering. 

Letta Mbulo was the girl of the 
night Her songs got a big ova: 
tion but to my taste she Is wasting 
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· her big voice on Cole· Porter and 
similar syrup. 

She should llsteb .to the Bessie 
Smith recordings (all " of them) and 
Ella Fitzgerald (some of them) and 
then realise what can be done. 

· Wben she goes to America-where 
' she will appear In night clubs as well 
as In Sponon()-She might make it 
as an enter:talner · as she is. 

With better material she could be 
more-she could be a great jazz 
singer. l 
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