


inging th wrong on g in South Africa 
can co. t you you r liberty or your lif . 
Con id r the ca. e of I 7 year old 
Mngcini Mginy,,·a. gunn d dov•n at a 
Graham tov:n fun eral for 'singing in 

n lang -~ ; 1c1ccording to the riot polic -
ho Jr:. 1, • . Or th e ca ·e of two regga 
111~ gaoled in J 9 3 for perft rming 'Fre 
.1andcla · on ~ ta gc . 

·\parthl'JU. attl·mp 'J Llu"l' mind . a11U 
tr uth ha-... L()n 1 tent! lJ ruught it m tr; 

t ' ·llh mu iuan , put t , playwrigh , 
photog raph r and painte r~ . Their wor · 
rfurm an c . c n or d and bann d. they 
h·e~h a\' b nhara ed,impri on d.and 
int o xi] . Tho ,,-ho ha ' qa ·ed ha,·e e -
)' been xi le. in th JT u,,.n land, d n1 ed 

th m dia or th e chance to mak a lh·ing 
1cn an . 

3) the Ia"" gm·l·rnlllg elf- ·xpre 1011 Ill 
-\ ric. a ' .\t~:nd frum pruhi uiting for Jgn 
n1 ·-produc d boo· . r cord~ and film . 

rigi d U' n or hip of n .,,. papers and a 
IJ;}I'F' ) t) tl'k\' i i CJ Jl . 

11.• ;1 · ~.· a par he1d 'olr w ha~ b n 
'J o1I l'd , unh er curtailment ncr au,-
l!. Yt: l d~_ .. ,pit · al l the ualkduwn . the 
1p '-llll hm " ·llh po ·t . Black o nh 
1 nu Juan-.. ar · hcm cnHL"d tl w " ·c •rid amullrl. 
··u -.1 _ l L'i li-Afnca ·. ll1 "JIJ \.CJI11P' ed 

ch ont nga in I 7. and the coumr· · 
tiona] amh m, conUIHH:'. tu h ) t ll1g : 

,] . . -\ rila ,. ay h r ho rn b raJ d" . 
11 rt: and r i tanc ha,·e al\\'ay gone hand 
·. in ou th .-\frita .. -\~ far back a ! 9 J 3 

) ff J c t\.d ahout land clcarJ IKC and the 
·ol u{ blaL · wurk r'-. dra cd in rom th 

\• J , ., ur ' thl Lllal. diam nd and g dd 
Tlil" gro,,·th uf h('a\ y indu ·try and b1g 
3\·e black cu lture an urban quality that 1 
l' \\·here in ,-\frica . LLape from drudg T} 
11 1d in in . hant :u\'. n · h bcLn ' . ' here a 
:;'-ll . mar _ . \'G h m1 o h cla h o 
1 and _.·. ,, form . 

r.uoka g, .p on outh Afn ca arly on and 
r let go . .\1u ician lik Lou i ArnL trong 

1ke Ellin t n " ·er popular model for 
--~fn an mu . ician . , "'h1lc h m gro\\·n 
lik Do ll Rath bone becam enorm 1.1 ly 
· in th '-+0. and '50 

d<it " ·n, the leg ndary uburb o ]ohan­
;. which \\'a flattened by go,· rnment 

r in th e late '50s, \\'a the epicemre of 
Jar cuhur rich in mu ician , \\'Titer , 
:1d . port ing h roe . 
r:n1 ician like Hugh .1a kela, ]ona 

t and Dollar Brand (no\\' Abdullal1 Ibrahim) 
in big band " ·hich h lp d break the 
monopoly of " ·bite oncen promotion . 
~~ burg ' Dorkay Hou e ,,·as th home for 
. l~ic and th atre, including the fir t int r­
lly . uc pu:ful non -racial production King 
9 5 ) . r rhe horror of the Sharpe,·ille 
e and the increa d clampdo"'n of th-e 
) . many ani t v-.·ent into exile-, 1a ek Ia 
ahim among them . 

r •• 

Di. ent v;a nev r confined to black \·\'Titer 
and anisL; every Afrikaner '"Titer of note ha 
di ov·:ned th r gim e. and many, like Br yten 
Breytenbach, hav left. Engli h-language writer: 
like Nadine Gordim r and Alan Paton, wh o 
·tayed. ga\'e \·oice to the liberal c n cience, o ft en 
und r hous arrest. Th y, at lea t, were able to 
publi~h and b read arou nd th \\·orld . Black 
\Hit r~ ltk AI x Ia Gum a and L " ·i ko i, 
me; tl} r ~maJnl'U unp u It h <..l and unh ard in 
their 0 \\'11 UJllllt ry. 

.-\panh 1d ·. cla mpdo"'n o n t ult ur wa \\·or­
thy of th e thought police in Georg Orw J l ·~ 

J 9 4 . Hi Animal Farm rema ined banned, al ong 
" ·llh uch cia . i o f u er~icn a Bla k B .:tt ' ' :: 

-\]] manner f mat('rial, thc·atre a!ld litrra tur l·. 
\\'a. and rrmains banned . 

Theatre ha managed to get a\\·ay \\'ith m o re 

pungent comment than oth r media in plays lik 
i7 \\'e Bani I Dead (1972). \Vo1..a Alhert! and 

Bopha, all of \\·hich hav tour d th " ·orld along 
" ·ith mu ical lik Sarafina . 

There " ·er call for a cultural boycott a arl} 
in J 95-+ from Tr ,-or Huddl e. ton, th popula r 
Engli h prie t \\·bo ·e pari h includ d ophi a­
lO\\'n . \ ithin a f, v.- year , Equity. th Briti. h 
actor · union , and th u ician · Union. re -
ponded. 

In J 9 S . . ixty fh'e U ani L. including nam 
ILk Harry B lafonte, Sidney Poi ti er and . ' ina 
Simone, joined together to · ay o To Apan ­
h id' . ln l 969 th United Nation ga,·e the 
cultural boy ott it ndor ement. Thi . together 
\\'ith the Gl n aglc Agreem nt of J 97 7, which 
banned porting link ·, ha. helped turn the _ ou th 
African go\'ernment into a pariah regime . 

One ffect of the hoycott \\'a_ to clrar th 
ground at home for th e m rgence ran alter ­
naLJ\'e n1hure, grounded in tltc exp nen c of .h · 
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hlad majorit} . 
:\ f:"r h 0i . mi c hift c•f tlw IC:7t . c:, l,.,t ·Jr. 

tpn . i n . th1 oppo itional C1. !t !rc bJ JU I1 ~ t.c1 JnJ 

Dumi h d. in . pite o f g()\· rnment attemph tt , 

xtingui)h it. 
Po m of d fian and hope ,,. ~ n rub! ! 1 d 

on und rgrou nd pre . e . Dramatic mmal~ 1-: 1 t 
te timonr of police crueltr . .-\ ni t ·and \\ ' TJtt~ r:--· 

federation " ·ere e tabli hed . A 111.1. i,·. literac 
ampaign wa launched. operating throu ,h t!J \.' 

thou and. of t0 \\'11 hip organi ati n. kno \\·n a!' 
'ci\'ic '\\'hich help con titute th United Dell10-
cratic Front. 

The South African gowrnment ba ah' ay . 
tried lO bypa . the boycott. offering f~t co;: tr.1 t : -. 

to p rform r · and 'reb I' sp >ns . irt.r:-- ;11:d . tlpj'd -- ­

ing a few token mixed aud i nee_ to e-as <.011-
. cience . 

The C(Jn truction o f un City, a \'J.St play br)) 
paradi ·e et within the border_ of' Boplnnhat­
~wana, \\·a another attempt to lure i:H .rna ional 
tal nt - without the embarra m"n1 of :t _ou th 
African pa~ port tamp--untilth U. R gi tcr . .; 
c.rti. ts \\'ho hi1Ye performed in apartheid Sout :1 
:\rica, iiLtitllted in 1983, ga\' the boy('u \1 
buster_ nov.-here to ru11- J point r:>:;·,ha-;i • \.'db· 
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Arti ts United Against Apartheid's 'Sun 
City' record that year. 

Around this time, interest in South 
African music began to grO\ . buoyed by 

the fre h ounds emerging throughout the 
cont inent and the boom in 'world' music. 
In l 9 8 7 the cultural boycott was amended 

so that it would isolate the oppressor, and 
no t ilence the oppressed, clearing the way 
for a new international audience for the 

country's alternative culture. 
The same year in Amsterdam, a conference 

enti tled 'Culture In Another South Africa' (CASA). 
brought together a wide range of the country's 
artistic talent- both exiles and non-exiles. It was 
a howca e of resistance culture and an outline 
of future stra tegy. In the words of poet Mongane 
Wally Serote: "We are here to help South Africa 
toward anity rather than just talk about her 
madnes ." 

De pite the segregation enfo rced since the 
'50s. music and theatre have been instrumental 
in breaking do" n the barriers erected by apart­
heid. 

~:Jp , rock. · s.:. ti l and reggae from the 'vvorld 
beyond South Africa's borders have found eager 
ears on both sides of the racial di vide; while 
collaboration between black and white musi­
cians , and the mixed audiences that gather to 
hear them, have per i tently defied government 
notions of 'separate development.' 

The Blue ote , a mixed jazz group formed in 
the early · 60 . wa one exampl e the government 
tried to di courage . Then, on a trip to a Dutch 
jazz fe ·tival in 196+. the band decided to defect 

en ma e. 
Exiled in London. the group's talented line-up 

became a cemral part of the Briti h jazz scene , 
mutating fir t into the Brotherhood of Breath, 
lead by arranger and pian i t Chris McGregor. 
Man}' of the co n tituent musicians, including 
. a xophoni · r DHdu Pukwana and drummer Louis 
:vluholo . went on w lead their own outfit . They 
remain active player in the UK, and were 
ub equently joined by exiles like Julian Bahula 

and Brian Abraham , leader of Di trier Six , 
named after the Cape To" n community wiped 
out by the Group Areas Act . 
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] azz remains a central part of the South African 
music scene, and was just one of the ingredients 
that went into the creation of mbaqanga in the 
'60s. Mbaqanga was the music of the migrant 
workers in the townships and miners' hostels; 
music for city people with country roots. Its 
potent rhythmic mix borrowed from R&B and 
Zulu dance; its vocals included the growling call 
and response of Mahlathini and the precise 
harmonies of the Maho tella Queens, along with 
The Soul Brothers, two of mbaqanga's biggest 
stars. 

Another trand in the diversity of South • 
African music is kwela, the jaunfy penn -whistle 
music of the township young which emerged 
between the '40s and '60s, followed by Sax Jive 
- a later tougher version. Black South Africa also 
has numerous pop acts like Brenda and the Big 
Dudes who stick to western funk and dance 
formul~. and an endless appetite for western 
stars from UB+O to Tracy Chapman. 

Though mostly confining itself to everyday 
matte~s. mbaqanga hits sometimes managed to 
speak indirectly about the struggle. But outspo­
ken 1 yrics ri k banning orders and spell disaster 
for career . 

As it is, black South African music receives 
pitiful support and promotion. Royalties are 
virtually non-existent, so that a major act can still 
be penniless at the end of a prolific career. 

It goes without saying that the media and 
music industry is geared to apartheid. grand 

plan. Government services like Bop TV and such 
stations as Radio Zulu and Radio Xhosa pump out 
the correct 'ethnic' culture - hand in hmd with 
government propaganda . The 'white' radio sta­
tions do not play 'black' music. 

The involvement of the international enter­
tainment industry in South Africa i for the mo t 
part a tawdry one. 

Mo t of the multi -national record companies 
have been keen to exploit the large m-arket for 
western music, and artists who have tried to 
prevent the release of their records there have 
often been ignored or outmanceuvrec!. 

The film indu try has likewise ~ho \·n few 
scruples about releasing its movie ; in fact South 

.... -

Afr_ica remains the eleventh biggest custo 
Hollyvvood films . Profit has always co. 
ahead of principle. Mapantsula ( 1988) -
of Soweto Harder They Come about tht 
a petty thief - and is one of the only S pr 
films to deal with township life. The ~ 

mem, desperate for hard currency, meJ 
offers western film -makers rna.ximum co 
tion for their productions. 

While the sound of the c_i kaner .. 

remains sentimental white pc _ Jim R, 
big - local white rock ha provided 
alternative and has remained tuned to d 
mems beyond the confines of the laaget 

Western records that smack of subver~ 
' I 
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routinely anned ; Pink Floyd's 'The Wall', and 
Peter Tosh 's 'Equal Rights' in the mid '70 , for 
example, although the Sutherland Brothers' 
innocuous 'Something 's Burning' became a hit 

v. ith fre h meaning in the light of the Soweto 
uprising . 

Seventie punk bands, like the Radio Rats, 
confirmed that laager-land v.:a certainly No Fun, 
and in the '80s numerous rock bands supported 

the End ~on cription Campaign . 
The ECC's 'Forces Favourite ' LP wa the fir t 

anti-apartheid rock compilation in the country, 

issued by the plucky independent Shift) Records, 
which al o put out records by Le otho' Sankomoto 
and the brilliant dub poet Mzv. akhe Mbuli -
r cent!) r lea ed from six month ' solitary con­
finement in police cells·. 

In th '80 , johnny Clegg' dynamic mix of 
rock with mbaqanga has won a va t international 
audience . A white university tudent with an 
intense intere t in Zulu culture, he teamed up 

' 'vi th migrant' ork r Sipho Mchunu to form the 
multi-racial Juluk a. Savuka, hi n v. group, ha 
proved ev n more uccc ful, and continue to 

feature some impressive idlamu (stamping) 
dancing . 

W tern pop ears have al o turn d to Zulu 
mbaqanga for in piration. Ignoring th bo) con, 
Malcolm McLaren plundered its old hit for hi 
'Duck Rock' LP, and Paul Simon borrowed fre ly 

for 'Graceland ', whose normous int rnational 
ucce a] o owes· a larg debt to th Zulu ch ir 

Lady mith Black Mambazo, v .. ·ho . ing in the 

church-int1u n d mbube ac ap lla •rle . 
The day , you can f\'en h ar Lady. 1nith 

Black Mambazo on the TV adv ni. em nt pro­
moting lemonade- such i~ th unh er ~ al appeal 
of music. · 

Th anL tic riches of South Africa art yet to b 
re\\·ard d commercially. But they ha ·e alrrc\d]· 
ad ·anc d tb day of liberati on. 

Toda). th country' popular cul t:r . ta !Hh 

poi ed to regain its birthrigh t and to · · r t 

glori ou ly into th int n1ational anna . 
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