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I The · beat by 

I t~umPeter 
I an:rummer 

These are photographer 
Nat Mkhize's "eye-view'' of 
Chris McGregor's Blue Notes 
on the Durban City J:iall 

JAZZ AS ; BRO J 
BY BLOE NO 

T 

T HE large crowd of jaz.Z· fans- w~re held sp~llbound 
· by the hot blue flames (jus' like a blue lamp rna~) 

of Chri McGreO'or s Blue Notes at the Durban C1ty 
b • 

Hall n Wedn day, May~· ·__ .- · 
The jazz con~ert st~rted .on It wasn't un il Mongezi Feza. l 

the up bellt Jazz. vtrtuostt;y the eighteen-year-old truro­
displayed ~Y Chns ~oseph s peter, led the combo in "If I 
Trio. For'mmg the · tr10 . were. Were A Bell" that I realised 
Chris Joseph ' (pi:~nQ)! : John: that he plays an important 
Joust:a - (bass)/ : -ancf'-~-J9~~ · part in the outfit. · : ! • 
Purkts (drums). · · · .. '.' At times his trumpet mstl-

This trio's · last ' n~nib.el". gated a saxophone duel, at , 
whose theme was a well , others resolved their conflict. 
kn'own nursery rhyme, "A, Sometimes it was a voice on 
Song of ~ixpence" ; wa~ a its own, sometimes part of a 
gasser. Chrts Josephs pt~no controlled trio sound. , 
told the story of the "Song · c_>f The rhythm section has the 
Sixpence" as we abl knew 1t swing · to maintain these 
and then the group went on • - ~-~ ~-=- -
to improvise . on the theme. oloists, providing a base frorr. 
telling the s ory in their which they can confidentl 
different versions. Man, that explore. Some people ex· 
wuz jus' great. · : pressed regret at McGregor'! 
·This kind of playing is the rather cautious right hand. 

best for educating the audience! r If only ·they could appreciate 
in jazz appreciation. tl,te fact is 'that in his type ot 

After interval the Blue Unique "south stream" ja2z a: 
Netes took the stage in their distinct from the so-caller 
time-to-shine slacks and blue :mainstream" ; and "third 
denim jackets. In addition - to stream" movements in Ameri· 
their original tunes (themes) can jazz. he maintains the 
they played Duke Ellin~ton':s control and leads the direc­
"ANGELICA'' and - Fran~ tion, his o vn piano solos ar£ 
Lasser's 'If I Were a BeW'. I a vital part of the group'~ 

Their own~ original themeS improvisation strategy. 
stage on Wednesday, May were: "Messengers.' . !Scho I The presence of the Blue 
6. -Top pic shows (near the I Boy". "Sincerely Yours' • Notes in Natal will definite!. 
camer~) Nick Moya'ke, 't he I "Dorkay House" by D':ld , inspire jazz awareness and i l 

-~ . ... · .... Pukwana: 'Vortex Spectal b t 
slac~ and trumpet or Me-. and "Now" by Chrl·s McGre"o . is going to e necessary c 

" educate the masses in jaz; 71gezi Feza (18) and almost The concert. showed wh. t appreciation to let them intc 
'hidden by his giant bass is results cal?- ~e ~chieved wh~ the writing of a new tbapte1 

· · B t · a group lS bmlt on the 1 - • South · Africa's history oi 

Sitting on someone e e s gift of each musician. 
k d t , As I am writing' this, th€ 'instrument case is the solid Dudu Pu wana prove 0 e Blue Notes are doina the nigh· 

b t from the Mother the. dramatist of the gro~;~sp; --lubs, and ru·ght clnb bosse~ ea man · . his saxophone was aggress1':1e ... 
City, Louis Moholo. Trymg and startling as ' he attacke;<i are clamouring for them. 
to hide aeain is the little and solved his complex 

m~n .. Johnnv Dvani. • improvisations. .;.,.·_..,.""!'!~~~~"""'"'=""~:'!""':1~~::"':""'"1 


