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"This Gala Premiere of KING KONG is given in aid of the African Music and Drama

Trust.

THE AFRICAN MUSIC AND DRAMA TRUST

One of the remarkable things about KING KONG is that its cast is largely amateur. To
a certain extent their natural talent and vitality screen the fact that they have never been taught
how to dance or to sing and to act. Fven the few professionals in the show started simply as
people who wanted fiercely to become entertainers, and taught themselves how. One member
of the cast says of another: “When I was about ten he was my idol. Every night I used to carry
his saxophone to the place he used to play. He was always there from cight till four next morning,
At about three, when people were tired, I used to sneak in and listen. For years I learned every-

thing from him”. Most of the cast can tell similar stories.

South African townships teem with talent, but there are very few facilities for training it.
KING KONG scooped up the best from this natural pool. It also broke 2 dam. From now on
there will be a steady flow of African shows. There will be more musicals, more plays. And there

must be more professional performers.

It was with this in mind that a group of people in London, including Lady Elliot of
Harwood, The Batl of Antrim, Sir Jock Campbell, and Mr. Jack Donaldson, a director of
Covent Garden, formed the African Music and Drama Trust. They wanted to endow a school of
music in Johannesburg where men and women of all races could study, and where professional
standards would be as high as anywhere in London. In fact, just under a year ago a training
centre was set up in Johannesburg, and it already has over 100 pupils and a staff of 10. Much of
the money earned by KING KONG in South Africa went straight into this school, but of course

it needs more. It has no other major soutce of income.

Entertainment is one of the areas outside politics where a bridge between the races can be
built in Africa. The Trust is in no way political; it simply wishes to help potential artistes and
entertainers to learn their jobs. It wants to ensure that the enormous talents there will not, in the

future, be either wasted or stunted. Amen.

Donations of seewey or books for our filvary would be wort belpfal,  We alt weed seaves, records and seasical invtrasents.  For firtber information please
comfael—
The Hun, Secretary,
African Music and Drawa Trust,
140 Santhwark Streed, |
Londar, 5. E.1. |
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Luxury, power and

safety combine

Humber Super Snipe

A car of superlative luxury and elegance built in the great tradition of Rootes
craftsmanship and offering the finest value in its class today. Saloon £1,050
plus p.t. £438.12.6. Optional extras include fully-automatic transmission at
a reduced price; power-assisted steering, also overdrive on normal trans-
mission models. Available as a Saloon, Limousine or Estate Car.

s Outstanding suspension and road-holding

+ Twin Headlamps for night driving safety

+ Luxurious interior - Elegant exterior * Restyled grille
s Front disc brakes - Large rear brakes

Also see the improved EUMBER HAWK models—more interior elegance
and now fitted with [front disc brakes. Saloon £875 plus p.t. £365.14.2

w )
ROOTES MOTORS LIMITED -l

HUMBER LIMITED * DIVISION OF ROOTES MOTORS LIMITED * LONDON SHOWROOMS & EXPORT DIVISION : ROOTES LIMITED * DEVONSHIRE HOUSE * PICCADILLY * LONDON w.l




A new novel by

HARRY
BLOOM

WHITTAKER’S WIFE

This brilliant new novel by
the author of Episode—
which won the Author’s
Society New Novel Award
will be published in the
Summer.

GOLLINS

Step into
fashion
with . ..

BEAR BRAND

BOSTON — Bear Brand's deliciously
shezer 15 denier seamfree nylons.
Made from supsr-strong micromesh.
In a wonderful array of fashion
shades —6/11d.




M/il‘/b the )omp /.:'men.fd
of
THE GREAT

UNIVERSAL
STORES LTD

LONDON - MANCHESTER

Wl e BEST WISHES
COMPLIMENTS
from

T. BATH

& Company Limited

OF

Makers of Garages, Greenhouses, Sheds,
Allotment Huts, Poultry Houses, Sports
Pavilions, Fencing, Frames, Heating

Apparatus, Garden Seats, Summer Houses,

Extension Ladders, Water Butts Aviaries,

Bungalows, etc.

160 41 NORWOOD RD., LONDON, S.E.24

BRANCHES — NATIONWIDE Telephone: TULse Hill 4488 and 6241




Perfimes 12{6-g5(- Colognes 116 and 25[- Spray Mist 14/6 Crystallised Cologne 7/6 Dusting Powder 15/6 Bath Odl 126 Toilet Soap 2{g a tablet

How exciting, how different this tragrance!
A lasting dellght an enchantment that lingers
like a bright promise, a happy memory.

b YARDLEY i
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everiy succeess

6™ BEAULIEU JAZZ
FESTIVAL

CRNAD

Saturday, July 29™
& Sunday, July 30™

FAMOUS BRITISH
AND INTERNATIONAL
STARS

CHILDREN’S SHOES

Al enguiries

Jazz Festival Office

0 — the finest in
ot the world

Telephone: Beaulieu 377




THE

Sugar Ships Shop.s

BOOKER
OF COMPANIES

Engineering Rum

British Guiana and the West Indies

GROUP

I_,ight Industries

Central Africa Canada Britain

wishes every success to

KING KONG

THE NATIONAL BANK
OF NIGERIA LIMITED

Incorporated in Nigeria in 1933

Head Office:
37 MARINA, LAGOS, NIGERIA

Bankers to the Western Region G of Nig
Paid up Capital and Reserve £1,310,000
Directors:

Dr. Akinola Maja, Chairman
Theophilus Adebayc Doherty, Managing Director
Sule Ovyesola Gbadamosi
Josephus Kayode Ladipo
Solomon Tanimomo Hunponu-Wusu

General Manager:
Abdul Azeez Olayide Duroshola

London Office:
15 THROGMORTON AVENUE, E.C.2
Manager : F. O. Tyrrell

Telephone: London Wall 4303
Cables and Telegrams: Natbaniger, London

HEAD OFFICE REPRESENTATIVE IN LONDON:
E. Akinwunmi Doherty

28 B h h gk Nigeria including:
IBADAN BENIN CITY SAPELE
ABA KANO ZARIA  JOS

JOSEPH, BOND &
JEANS LIMITED

ﬂtpperd

LONDON - NEW YORK JOHANNESBURG
CAPETOWN - DURBAN BULAWAYO
SALISBURY ® NAIROBI G SYDNEY




S’rW clothes for all the family

represent excellent quality,
beauty of material and
fashionable styling,

and are inexpensively priced.

freshness and quality.

that is why MARKS & SPENCER’S

brand name is the most

popular trade mark in the country

MARKS & SPENCER




The British South Africa

Company Group

has great pleasure in supporting

and also wishes

KING KONG

every sticeess




Two young Nigerians take Guinness on the terrace of the Mogambo Club in Lagos.

GUINNESS
is good for you
-in Africa, too

G.E.3524




HOW KING KONG CAME TO BE PRODUCED

ALTHOUGH the Union had successfully produced a
a number of Variety Shows, starting with the farewell
to Father Huddleston in 1956 and progressing through
the Township Jazz series, it was clear that the varicty
torm did not give sufficient scope to the talent uncovered
by these shows.

One night Harry Bloom went with Tan Bernhardt,
then Chairman of the Union of Southern African
Artists, to the Salvation Army School in Fastern
Native Township to listen to a new group of singers
called “LO SIX”. Lo Six had been trained by Tommy
Ramakgopa, one of the most versatile talents in the
Townships. In addition to being an entertainer himself,
Ramakgopa wrote stories and poems in English,
Afrikaans and the vernacular, and was a composer and
lyric writer of considerable ability. He devoted con-
siderable energy to developing this new group and their
tremendous potential greatly excited the two visitors
who sat enthralled in a little room, illuminated by
flickering candlelight.

Particularly stimulating was the brilliant mime work
of alittle clown called Jabulani, who performed a series
of riotous mimes.

“It was a memorable evening for me,” says Harry
Bloom. *““We had felt for a long time that concerts were
not enough, but that evening the idea of producing 2
Jazz Opera developed and during the weeks immediately
thereafter, I started looking for a suitable theme. |
wanted a story which would not only present the music,
but the life and colour and effervescence, and the
poignancy and sadness that make up the peculiar flavour
of Township life. When 1 read of the death of Ezekiel
Dhlamini, I saw that this was the story | had heen
waiting for. lan immediately put me into contact with
Todd Matshikiza and his immediate response was to
start composing the music for the show.”

Shortly afterwards Harry Bloom moved to Cape
Town, and whilst he worked from there, Todd Matshi-
kiza was joined by Pat Williams and Arthur Goldreich,
who undertook the lyric writing, and set and costume
designs respectively. The entire creative team was
taken under the wing of Clive and Irene Menell, who
guided and assisted the creative work.

Simultaneously, the Union approached Leon Gluck-
man, who had recently returned to South Africa from
overseas, to undertake the production. He immediately
accepted this challenging assignment and from the day
of his acceptance, he became officer commanding this
most exciting theatrical project.

An immediate problem was the need for an inspired
musical director, and Leon Gluckman wrote immed-
iately to his long-time friend and associate, Stanley
Glasser, who was then completing his musical studies
at Cambridge University. Fortunately, Stanley Glasser
was returning to South Africa at the end of 1958, and
he accepted this assignment and commenced work
immediately on his return from overseas.

Finally, there was the problem of finding a choreco-
grapher who would be able to harness the natural
movement of a group of entertainers with an infinite
capacity for rhythmic movement, but without any
formal training in the dance. Again Leon Gluckman
chose someone with whom he had previously worked
and Arnold Dover tackled this most difficult part of the
work.

In one way it was fortunate that there was little time
for the play to be fully formed, because it meant that it
could be moulded to suit individual action. The cast
wetre not in fact acting as people of the Township for
they were the Township.

HARRY BLOOM wrote the original book of ** King Kong™
aid bas iwow rewritien the export version, to be produced at the
Princes Theatre, London, in February, 1961, Harry Bloon:
practises ar an advocate and is the aunthor of the best-selling
novel Episode™ which won the British Author’s Award for
1956. Hir wew novel “Wihittaker's Wife” will be pubiiched
carly in the year in Great Britain and the United Ntates. He
bas assisted the work of the Union of Southern African Artiste
[from its inception.




Whatever furiber trimmphs may come the way of LEON
GLUCKMAN, none can surely surpass the elation be
excperienced on that opening night of the original **King Kong”
wihet a trivephant performance vindicated alf bis bopes. Leon
heael Been able to fuse his onne deep kuowledge of stagecraft with
the inborn talent of bis cast and 50 to produce something new
i theatre, the first African musical that was quickly to gain
world fame.

Leon Gluckman has made prolific contribution to Soutlh
African theatre, both ar an actor and producer. Overseas be
spent same time as Resident-Producer with the Nottingbam
Repr and then towred with the Old Vie to Awustrafia, in
company with Katherine Hepburn and Robert Helpmann. Back
i London be was a member of the Old i Company for a
season before returning fo Sonth Africa.

Now be takes “King Kong” to the West Fnd and bar fiorther
planes which will keep bim fully occupied throughont 1961 and
beyond,

The days and nights passed all too rapidly and
rehearsals began in November, 1958, in the bare concrete
basement of a warehouse which was soon dubbed “The
Dungeon”. In these rather grim surroundings “King
Kong" gradually began to take shape. At 11 p.m. each
night a specially hired bus carried some members of the
cast to their homes in the Western Townships while a
roster of volunteer drivers took back others living in
different areas.

When the cast had left and the iron-barred gates of
the “Dungeon” were locked, Leon Gluckman, Spike
Glasser and Arnold Dover would spend hours working
on a scene for rehearsal the following day.

Leon would want to know if a tune was ready for the
scene. Provided the answer was “Yes”, then Spike
would play it over on the piano and the three would
then plot it. If the number was orchestral, a decision
had to be made on how long it would be and then Spike
would rush away to collect members of the band and
together work out an arrangement of the scheduled
number in time for the next rchearsal due in a few
hours” time.



TODD MATSHIKIZA started to play the piane al the age

of six and music bas absorbed him ever since, although be bas

carned a living as a teacher and jowrnalist, and even by selling

razor blades.  Todd's major work to date bas been the muesic

of King Kong. He is now living in London, and misses the beat
and life of the townships.

e

e

ARTHUR GOLDREICH bas long established bimself as a
paiiter, but “King Kong™, for which be designed the set and
costumes, was bis first experience in theatre. Hir work on
the arigival production won wide acclaim and be was invited
ta design the set and costumes for the London production. Al

e

the desion assaciated with thiv production including the London
pragramme and poster and record sleeve have been entrusted
to bim.

PAT WILLIAMY, whe wrote the lyrvies, iv a jowrnalist of

wide and varied expericnce.  She worked for several South

African newspapers, incleding the Sunday Times.  She now
lives in England.




Because Arnold Dover had worked before with
Africans on the choreography for a film, he was prepared
for the cssentially extempore way in which the artists
were used to working, and he patiently sought to
develop co-ordination and a standard performance
every time. Another of Amold’s problems was to
harness movements which came naturally and to make
them theatrically effective.

During the final weeks Arthur Goldreich was working
in the “Dungeon”, completing the painting of the sets
in the glowing colours which added so much to the
impact of the final production. His work was constantly
interrupted by the costume makers who sought his
approval on costumes as they were completed. The
“Dungeon’ was bursting at its seams fulfilling the dual
role of workshop and rehearsal premises.

On the opening night, February 2nd, each of the 1,100
seats in the University Great Hall had been sold. It was
a glittering social occasion, but backstage the tension
was tremendous, not lessened by the badly sprained
ankle which Miriam Makeba had suffered at the dress
rehearsal the previous night. The lights dimmed and
“King Kong” had begun. At the end of that memorable
first night there was an ovation such as Johannesburg
has rarely heard and the next day’s reviews were most
enthusiastic. Queues began to form outside the booking
agency and within eight days there was not a single
seat left for any performance throughout the five week
run.

“King Kong” fever had hit Johannesburg and one
leading critic called it “the greatest thrillin twenty years
of South African theatre-going.” By March 18th, 1959,
the urgent problem was to find a venue where it could
continue to be shown to the thousands who still wanted
to see it.

Backstage, too, there were plenty of headaches ranging
from unavoidable lateness of arrival by some of the cast
to intrusions by gangsters.

When “King Kong” toured Cape Town, Durban and
Port Elizabeth, the same success story was repeated,
although the difficulties of the stage director grew as he
had to fit the show into venues which were not always
suited to such an intricate production.

STANLEY GLASSER, the Joban-
neshurg-born  contposer, stitdied  com-
position in London with the late
Matyas Sieber and rveturned to this
corniry in 1958 with a first class degree
it mmsic from King's Coflege, Cam-
bridge.  Sinee bis return be bas been
responsible for the mosic divection of
“King Kong”, and of Son et Lumiére
which op ed in Cape Town in Jasnsary
1960, e was the first South African
compaser to write electronic winsic—

Sfor Leon Gluckman's production in

February 1960 of “The BEmperor
Jones”.  He also composed the music
Jor the feature film *“Last of the Few™.
At present he is assistant divector of
the Faculty of Music at the University
of Cape Tonn,




IAN BERNHARDT bar devoted his enevgies inte the

enterprise of theatre for non-Furopeans and through bis period

ay chairman of the Union of S.A. Artists and now as manager

of Union _Ariists, has refused ta be beaten by the difficidtios and
attacks he bar bad to face.

On June 14th, after two months of touring, the cast
arrived back in Johannesburg where the Ciry Hall was
hooked for another ten performances.

Great things had been achieved. “What happened
to “King Kong” was something none of us anticipated.”
said Leon Gluckman, “The play became a staggering
success, None of us believed it was a magnum opus, but
we believed it would take African artists a little further
along the road to developing their particular and
considerable talents. Africans emerged quite simply as
human beings with, incidentally, a tremendous gift for
entertainment. Values in the theatre are universal and
insist on the simple truth that a “man is a man”. Quire
apart from its success in ordinary theatrical terms it was
in the clear statement of this truth that “King Kong”
made its greatest contribution.

Just before the Johannesburg run ended, Mr. Hugh
Charles, General Manager of the Jack Hylton organ-
isation, flew out to see the production, and an option
was taken out to present “King Kong™ overseas. He
returned to England without having finalised arrange-
ments, but when “King Kong” was playing in Durban,
he returned with an associate to accomplish this. At
this stage there was no question of the local cast going
overseas.

Leon Gluckman flew to London in January, 1960,
and was appointed Director for the London run. He
pressed for the local cast to come to London. This, the
Hylton organisation decided to accept, subject, of
course, to the cast being able to obtain passports. A
hectic era of document gathering ensued, and 62
passport applications were lodged with Pretoria. A
somewhat anxious wait was brought to a sudden halc
at the end of August when a call from Pretoria announced
passports had been granted.

Meshak Mosia, who had been Company Manager
during the South African tour of “King Kong” and
who was now working in the Union Artists office,
achieved a near miracle by rounding up the entire
company within twenty-four hours. The passport
announcement was received by the cast in an atmos-
phere of considerable excitement.

Within a few days, My, Chatles flew to Johannesburg
again, signed contracts with the Company and made
final preparations for the London opening.

During this trip it was decided that instead of
rehearsing the Show in England and having an out-of-
town opening in the provinces, the production would
be rehearsed and run in Johannesburg prior to the
West End opening.

There were almost three months to the start of
rehearsals, and it was decided that the time should be
spent improving the singing and speech of the Company
as much as possible. ‘The African Music and Drama
Association immediately set up special classes and it
was back to school for everyone.

During his twenty years in South Africa, ARNOLD
DOVER  bas worked exctensively with Afrvicans and bis
excperience, fosether with his work oversvas, has made hime the
ideal choreagrapber for “King Kong®™. Fe has striven to achieve
sputhesis of African movement and western discipline. He bar
been Jiving in Durban for nearly two years and bas reioined the
company to handle the choreagraphy for the overseas production.




NATHAN MDLEDLE, who plays the central figure of
“King Kong™, began bis professional carcer in the early 30°s and
ar leader of the © Manbattan Brothers™ became a household word
in African townships. “King Kong” enabled hine to get beyond
the variety stage and to create a part which g.fllfe'.f_f.:’.ffa" seope ol
ondy to bis fiue voice, but fo his dramatic talent,

PEGGY PHANGO, whe bas faken over the role of Joyee
Sfrom Miriam Makeba, was born in Johannesbury and was
a qualified staff murse at Coronation Hospital in the western
arear. In the film version of “Cry the Beloved Country” she
played the part of the district murse. This was ber first acting
excperience, but since 1957 she has been tonring with * African
Jazz”. Hugh Charles, of the Hilton Organization, says that
Pegp y bas star guality.




THE REAL KING KONG

FROM time to time, in every country in the world, a
figure emerges from the masses—pulled up usually
by his own bootstraps—and catches the imagination and
affection of the people. King Kong was such a person.
Mostly they are tough guys and flouters of authority,
and often they have courage.

They roar and flail their way through life, and their
noisy progress makes it impossible to ignore them. Why
are they admired ? Because they have heaved themselves
out of the rut of obscurity. They have become person-
alities and can no longer be ignored or thrust aside.

King Kong, more prosaically Ezekiel Dhlamini, was
a Zulu from Vryheid. He was a bully, and a braggart
and was recognised as such in the townships. Yet they
cheered him. He brought colour, vitality and immense
excitement into their lives. And hope, too. If a man
could work himself up to be a heavyweight boxing
champion and have the crowds roaring their delighted
heads off as he jumped Hamboyantly over the ropes
into the ring, perhaps they, too, could somehow
manufacture this sort of adulation for themselves,

A buge swashbuckling man, nobly built, he was an exhibi-
tionist, bit also ambitions. And there bad been no appartunity
na education to direct his aims. He swaggered aromnd town in
beavy iron training boots, just to make certain that be was
noticed, although bis massive frame made that inevitable.

Some suspicious thing within him demanded consrant
plaudits, constantattention. The legend that he had built
himself into had to be eternally reinforced by the faith
and enthusiasm of his associates, reiterated again and
again,

Uncontrolled and violent in temper, the greasy
downward slide began when a middleweight champion
—just a puny man by comparison—knocked him out
in the ring. The unthinkable had happened.

When King Kong staggered up that night from the canvas he
was ol the same man.  Some people bad langhed, actually
larighed when be was floored. Thereafter be went abont beating
#up anybody with a suspicion of a_jeer on bis face.

He needed drama to live, and he would create it if
necessary. In a brawl the leader of a much-feared gang
lay dead, felled by King Kong’s fists, The plea was
self-defence and he was acquitted. But the next time he
was in court the charge was murder. She had been his
girl friend.

It was the night he had hired a hall in Polly Street for
a dance. The girl arrived, followed by a gang who
forced their way in. There was a fight. The girl was
knifed. Above the din the tremendous voice of King
Kong roared: “Send for the police.” And when they
came he stood there, the knife still in his hand. He
refused to drop it and was warned that action would be
taken unless he did. He refused again and firing began.
He was hit several times and so were three policemen—
by the bullets that went through him to find other
targets. His wounds were superficial and after a stay in
hospital he appeared at a preparatory examination into
an allegation of murder,

He was committed for trial in the Supreme Conrt and—
eccentric to the last—be pleaded guilty. He bad abways intended
ta Kill the woman some time, be said. On February z5th, 1957,
before about 200 peaple, he was sentenced to 12 years’ hard
labour.

“No!” he cried out. “I tell you to sentence me to
death.” The judge rebuked him and repeated, “Twelve
years’ hard labour.” What good would that do, King
Kong asked, in stopping other people from killing,
“Some of these people in Court may also have the
intention of killing somebody.”

He was led away to the cells and ultimately sent with a
labour gang to Leeuwkop. There is a vast dam there.
One day, within a short time of being sentenced, he
leapt farinto it. T'wo days passed before they could find
the body. King Kong was about 32,



THE story is told in a series of flashbacks. Tt begins in
the early morning as the people from the township are
going to work. The three washerwomen—Lena,
Pauline and ‘Trefina—are left behind in the yard,
washing, sewing and grumbling. With them is Old
Dan Kuswayo (supposedly retired) who joins in their
talk, These four act as chorus throughout the play,
and it is their reminiscing of the life of King Kong that
prefaces each flashback.

A little boy picks out a tune on a penny whistle—itis
the Little Kong Song, a great favourite with the kids—
and it sets them reminiscing, for King Kong has become
something of a legend now.

And so the story unfolds, told from different angles
and with wry, shrewd comment. And as the words of
the people in the yard fade into pictures, we see the great
champion in his hey-day. Reporters and photographers
hover around him, a group of hangers-on follow him
wherever he goes. There’s a big fight coming off, but
everyone is certain that King Kong will win in his usual
devastating way. There’s even talk of an offer for King
to fight in England. He is proud, successful, confident;
the heavyweight champ at the top of his form, and you
can’t get much higher than that in the township.

Jack, King’s manager, trainer and best friend, is not
so happy. He is having sleepless nights over Nutse
Miriam Ngidi, who can’t seem to make up her mind; but
for King there’s no romance on the programme. Such
things are bad for a boxer.

King wins the big fight, and if only he had stayed away
from Back of the Moon, Joyce’s shebeen, things might
have gone on in the same happy way, and there would
have been no story. But he goes there with his pals to
celebtate, and the moment he sets foot in the door Joyee
falls for him. Joyce had been going with Lucky, a tast
and fancy gangster and leader of the Prowlers, but that
night she drops Lucky for King. ““The only place I can
go with Lucky is jail,” she tells hersclf.

But Lucky is not an easy man to push aside—particu-
latly over a dame. So one night he and his gang set on
King, and in the fight King kills one of Lucky’s hench-
men. Lucky swears revenge. But his revenge has
already been half achieved, for King has to face trial,
and he waits for more than ten months for the case to
be heard.

When he comes out, he finds that life does not stand
still for anyone, not even for the great King Kong. His
manager has taken on a new heavyweight prospect.
Joyce has not exactly been sitting home mending socks.
‘And the offer to fight in England is off.

Jack tries to get fights for King again, but Lucky and
his gang go in for a little persuading with King’s
prospective opponents, with the result that nobody will
go into the ring with King. The only fight that Jack can
arrange is with Greb Mtimkulu, a middleweight. Lucky
says that he’ll let that one go, because it will only be a
circus anyway—King fighting a pintweight.

But King has begun to crack up. He has laid off
training and has started to go out at nights in fast cars
with strange companions. What's more, he has fallen
out with Joyce. One night he knocked out a man in
Back of the Moon because of the way he looked at

ovee, and that makes Joyce call it off with “that
bull-fighter”.

King’s friends are unhappy, but become really worried
when they find out that he has joined a gang burgling
shops. They try once again to save him. Joyce, who is
still in love with him, offers to forgive him, but on
conditions—he must promise never to hit any one again
except in the ring, and he must give up going with
gangs. King promises, and for the first time, and too
late, he puts his mind to the fight with Greb.

THE STORY OF THE PLAY

He loses the fight against Greb. The township is
incredulous, and King experiences the scorn and
mackery of the people at the eatly motning bus queue
the day after the fight. Tucky and his gang arrive and
taunt him unmercifuolly.

In a blind rage he hits at people in the crowd and
savagely pushes a small child who had even at that
moment been his most ardent fan. Joyee sees it all, and
walls out on King forever.

Jack and Miriam have at last decided to get married,
and King goes to the wedding demanding “where’s
Joyee??  But Joyee comes with Lucky, and in that
King sees simultaneously not only his own complete
downfall, but Joyce's tragic return to the tough, brazen
life of a shebeen keeper and a gangster’s girl. In a kind
of mechanical trance he kills Joyce.

And that, for anybody else, would have been the end.
But there was always an outsize quality and a flair for the
dramatic about King—it was these things that made him
a showman as well as a great boxer—and at his trial he
dismisses his lawyer and pleads to be sentenced to death.
Life is over, he'd reached the top, and he, King Kong,
cannot live anywhere else, But the Judge sentences him
to twelve years” imprisonment. So, what the Judge
refused to do, King does for himself. After two weeks
in jail, he commits suicide—dtowning himselfin a dam
at the prison farm to which he had been sent.

It is evening in the township yard now and people
are streaming back from work, The whole place is
coming down, being bulldozed in a removal scheme,
and the people sent to a new township, but the old
characters seem to be hovering around the raw, vacant
spaces as if looking for something. And the same thread
of music that started the story in the morning—the
Little Kong tune played on a penny whistle—now ends
it.
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JACK HYLTON

presents

KING KONG
A

JAZZ MUSICAL

Book by HARRY BLOOM
Lytics by PAT WILLIAMS
Music by TODD MATSHIKIZA
Additions to Lyrics by RALPH TREWHELA

Decor and Costunges by
ARTHUR GOLDREICH

Musical Director STANL GLASSER
Choreographer ARNOLD DOVER

Directed by LEON GLUCKMAN

First Performance at Princes Theatre, Thursday,
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TANDI KUMALO

February 23rd 1961,
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Joseph Mogotsi, Rufus Khoza, Ronnie Majola, Jerry Tsagane, Ernest Mohlomi, Boy Ngwenya, Wanda Makhubu

GUMBOOT DANCERS

Victor Ndlazilwane, George Tau, Caiphus Semenya, Wanda Makhubu, Ernest Mohlomi, Josh Makhene, Edgic

(Trained by Ernest Nkosi of City Deep mine Compound)

SPECIALITY DANCERS

Ruth Nkonyeni, Thandi Klaasen, Rose Hlela

CHORUS LEADERS
Men : David Serame

Women : Thandi Klaasen and Ruth Nkonyeni

PEOPLE OF THE TOCWNSHIP

MEN : Sidney Motha, Josh Makhene, George Tau, Samuel Kgaswane, Shadraclk Tsele, Alpheus Komane, Bernard
Zikalala, Josiah Sebete, Caiphus Semenya, Johnny Tsagane, Walter Loate, David Serame, Edgie Mdandana,
Jetry Chauke, John Lekoane, Boy Ngwenya, Meshak Mosia.

WOMEN : Louisa Emmanuel, Priscilla Booi, Mabel Mafuya, Thandeka Mpambani, Linda Mhlongo, Mary
Rabothapi, Letta Mbulo, Petunia Vika, Doris Kumalo, Mimi Edwards, Martha Mdenge, Mamsie Mthombeni.

CHILDREN : Keith Tangyuk, Donald Spence, Hayden Tangyul, Earle Alexander, Anthony Redmond, Donald
Kerr.

COMPANY MANAGER : Meshak Mosia.
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= MUSICAL NUMBERS
ACT |
Sad Times, Bad Times s o . v CHORYS
Marvellous Muscles 2 o 7, IxIN(: I\ONG AND CHORUS
King Kong 2 h s £ KING KONG AND CHORUS
Kwela Kong =, L i T = CHORUS
Back of the Moon b = & IOYC]:, LUCKY AND CHORUS
The Earth Turns Over s A 3 . PETAL AND FRIENDS
Gangsters Dance 5 o, il & LUCKY AND GANGSTERS
Damn Him! ; e 3, = LUCKY
Township Sunday &y LHORL& A\JD GU MBOOT DANCERS
Party Tonight .. KII\(: KONG, JOYCE, JACK, MIRIAM, POPCORN,
PETAL, SGT. DLAMINI, PAUL INE AND %LIM
King King s o o CHORUS
% ACT 1l
—| Be Smart—Be Wise ok 5 POPCORN, SLIM, PETAL, CASWELL,
LEMMY AND CHILDREN
Tshotsholosa—Road Song (traditional) MALE CHORUS
—! Quickly in Love o 0 J()Y(_E 'KING KONG, MIRTIAM,
]AC K, PETAL, POPCORN
Jucue .. 2 4 2 % 54 = ! .. CHORUS
'eclding 5 A e 5 = % ol . ot o CHORUS
> Hymn .. o v £ it o CHORUS
ong L 3 il e i KII\G I\ONG I\ND MALE CHORUS
es, Bad Times .. = o = : : ) CHORUS

IS OF SCENES

ACT I

Early mornmg in the yard of a Johannesburg Township. The present.
: . Midday in a township street, 1954.

Same as Scene 1.

‘Back of the Moon a shebeen on a mght when business is good, 1954.
A summer night in the streets of the township, 1954.

The township yard. The present—and the past.

; A Sunday in the township, about 1956.

INTERVAL

ACT I

A corner of the township, about four months later,
A road in the township.
}ack’s boxing gym, two months later.
l:.arly mommg at the bus terminus, a week later,
Jack’s boxlng gym, 1956.

(a) The tow nship yard. The present.

(b) In court. February 25, 1957.
(c) The township yard. The present.
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A GLOSSARY

STRANGE WORDS

There is a special kind of fownship patois which could not be produced wich stricr accuracy in king Kong because much of it consists of Sotho,
Zulu and Afrikaans slang, which would be meaningless to any but an African audience.  Even many Africans would find it incomprehensible, because
this language not only changes from township to township, but from month to month. Nevertheless the flavour of towsnship slang has been preserved
in King Kong and where possible the actual word-play reproduced in # more recognisable shape. This kind of talk is p:lrticuirl)' prevalent in the
gangster underworld, and o some extent too i the hoxing world and sporting world to which King Kong belonged.

Words in common use

Tsotsi Gangster, hoodiurm

Shebecn Township speakeasy

Shebeen-quecn The mistress of one, and usually of all she surveys
Marshall Square Palice headquarters in Johannesburg

Township words

King don® buzz to the cherrics king's not intetested in dames

Keep your spokes in Hey, steady on

This place is real hi-fi Some joint, this

T don’t latch 1 don’t understand

What dat blue soap of a King Kong is going to do in booze and cherre dive  Whar that goody-goody King going to do ina drink and girlie hide-out.
He don’t tickle de bones He's no dice player

He don’t sop mzhogany He can’t take brandy

We driving home--de dividend in de boot of de car With the loot in the boot

De police jump us Surprise us.

Dose police tanks [wigons) Those squad cars

Dey whine us They blow their sirens

Or we all be in de cage making finger pictures Or we'd be in the cells giving our finger prints

Dey twa us They fire at us .

Come here you blerry shimiyane Come here you no good stinking worthless bit of refuse
You and me just better drag a bit Let's dance

If you think you're gonna delilah me for dat hunk If you think you're gonna ditch me for that mule

Joyee will hallelajah the roof off when she heats you'se back Tovee will jump for joy to see you

11l be a circus—make a fool out of king 1t'll be a joke

You know that shop of the China You know that Chinese stote

Heods they looked to me Crooks they looked to me

THE GANGSTERS DANCE

This dance, performed by Lucky and the Prowlers when they comet one of King Kong’s men is Jargely based on the steps of a Sotho wat-dance. The
weaving action of arms, the whitling and stamping of legs has its oriEm i ancient tribal dancing lore. The dance here, however, has been adapted to its
modern context, kaives and broken hottles taking the place of stabbing spears and knobkerries.

KWELA AND PATHA PATHA

Are the most popular forms of dancing among the urban African auth, They resemble jive in their absence of formal steps, but the sinuous hi
I ] 13 1 ¥ e | Ct c Ps, P

movements, the seductive torso weaving of the women, and in the Patha Patha (touch-touch) the intimate play of hands on the partoees body are

pure “township”. The dancers perform with greae abandon—to wild almast barbaric music, with interjections of whistling and shouting,

ROAD GANG SONG

African labouress always work to chants and songs which Dring a mass rhythtn into their actions and so lighten the work. Tshotsholosa, the chant
suag by the roadworkers in King Kong was actually taken from a gang of labourers working in the slreet. The song originated among railway gangers
—the words suggest the sound and heavy effort of a train, as also the rhythin of its piston driven wheels—but has becomme popular among all forms of
work partics and for some reason not discovered especially among hard labour convicts.

RELIGIOUS GROUPS

There are a large number of Evangelist groups in the Afeican townships, Their adherents wear special uniform—in King Kong red and white blouses
——and on Sundays they parade theough the townships behind banners and drams, very much as the Salvation Army does in other countties.

PENNY WHISTLE TROUPES

Johanaeshurg is one of the fow cities that still has street minscrels—ragged urchins from the townships who peeform on the pavements for coppers
tossed to them by passers-by, The lively, simple yet poignant fnte music of these groups is heard all over the town and adds a Aavour all its own to
the life of Johannesburg. The music is improvised—none oF these urchin musicians hes ever learnt a note of music—and the playing is usually accom-
panied by exuberant danciag and acrobatics. LEMMY SPEGIAL has been playing the penny whistle since the age of seven when he collected together
and led a proup of street performers twice his age, supporting his family of nine out of the proceeds, One day an official of the Union of Artists saw
him in action on his favourite pavement pitch, bundled the whole troupe inte a car and took them to a rehearsal far a concert. Lemmy and his group
stopped the show and since then his rise to fame and success has been swift, He is a great radio favourite and his records are bese sellers, Now, a

self-assured voung man of fourteen, he brings the quaiat child-art of the penny whistle to the London audiences, and seems certain of stardom.

GUM BOOT DANCE

Originally a Zulu tribal dance, it was practised in secret by pupils of a mission school aear Durban during 2 time when local tribal dances were
forbidden, Eventoally it found its way into Durban and became 2 Favourite among the dock labourers who pecformed it in the rubber boots supplied
them as protection when handling chemical cargoes. The new eficets obtained by the slapping and pounding of mbber baots made it a popular
dance with labourers everywhere, especially on the Witwatetstand where it has been developed to a high degree of perfection in the compounds of the
gold mines and the municipalities. The dance is divided, into a number of separate routines, each with a name such as “Salute”, “Horse Ride™, “Shoot™.
Tt is accompanied by @ loosely improvised guitac melody and the convention today is to use it a5 & means for all varieties of comic and satiric expression.
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TODD
MATCHIKIZA

his book

Chocolates For My Wife

will be published in Autumn 1961
by
HODDER AND STOUGHTON

Those who wish to reserve a copy
of the first edition now should write to
Hodder & Stoughton Ltd., Dept R.D.,
Warwick Square, London, E.C.4
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ZEISX - 11, greatest name in optics

For descriptive booklet
of the new

ZEISS binoculars,
please write to:
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6 Cavendish Square, W.1
Telephone LANgham 6097

...and for a brilliant performance
in the home

covers any colour

Luxol Enamel and Emulsion Paints are made by
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JONES SEWING MACHINE CO. LTD.
GUIDE BRIDGE : MANCHESTER

MAKERS OF QUALITY SEWING MACHINES FOR MORE THAN 100 YEARS

The Company has supplied many thousands of sewing machines
to African Countries and takes pleasure in supporting the work

of the African Music and Drama Trust.

Approved by
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DESIGN
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Design

A'SSURANCE

incorporated by Royal Charter in 1720
The Royal Exchange Assurance has for nearly two and
a half centuries provided policies for every form of
msurance requirement for the home or business life.
Head Office at the Royal Exchange, London, E.C.3
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Jazz
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Book

Jazz is usually said to have
originated among the
segregated Negroes of the
American Deep South
about the turn of the
century—a dynamic fusion
of African and European
elements. Despite changes
and refinements, jazz remains “a people’s
music™; still “‘realistically speaks of sorrow
and pain™. It has become the music of all
who seek freely to express themselves in the
face of injustice or discrimination. For this
reason, jazz has a tre-
mendous appeal for the
peoples of Africa and has
developed new and ex-
citing forms in the African
townships of the Wit-
watersrand. From this
“Township  Jazz"”  has
come “King Kong"”, proving again the
vitality and creative possibilitizs of the
music. To learn more of the history, the
theory, the makers of jazz, join the Jazz
Book Club. JBC issues six outstanding,
low-priced books a year,

selected by the Hon. Gerald

Lascelles and Rex Harris.

details from Jazz

I b Full
c u Book Club, Department

KK, 10-13 Bedford Street,
W.C.2. No obligation.
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MASTER CRAFTSMEN

SoOUTH AFRIGCA

CAPE TOWN - PORT ELIZABETH - EAST LONDON - DURBAN
Also LOURENCO MARQUES & BEIRA (Serving the Rhodesias & Nyasaland)
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Own a Cona—

givea Cona . ..

CONA...

. . . THE WORLD’S

an everldsting reminder
of the giver.

Choose from a wide

range of electric
and spirit models.

COFFEL
MAKER

Easy to use,
beautiful to look at.

Sold at leading stores

The New Table Model—an
outstanding product of British
design and craftsmasnhip.

and coffee specialists

everywhere.

THE “CONA” COFFEE MACHINE COMPANY

/ ; Head Offices and Showrooms
Pioneers of the All-Glass =i s
Cattes. Makite: Wsthod FELDEN WORKS * RAILWAY PLACE * WIMBLEDON * LONDON S.W.19
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— after the show

in the “White Hart™ at the top of Drury Lane;
in the “*Old Crown™ in New Oxford Strect;
in the new “Oporto”—opposite—opening tomorrow

All CHARRINGTON’S houses




JUST
KNOCK

US
GOLD

Whatever our theatre correspondent
Mr. Richard Findlater has to say about
King Kong in next week’s Time and
Tide, we’ll stick our neck out here and
now and say we like the idea of this
kind of show. We like its newness, its
uninhibited noise, its colour, its smash-
ing sense of what it means to be alive
because these are the things the new
T & T stands for. To Harry Bloom,
Todd Matshikiza, to Nathan Mdledle
and Peggy Phargo and the whole
magnificent cast we say welcome to
London. Just knock us cold, man—
that’s all we ask— just knock us cold.

TIME & TIDE
The Independent News Weekly




THE BORGIAS DID IT

Lucretia & Co., we all know, could mix a paralyzing cocktail. But let us
recall that they found time too for some less kinky pastimes. Fis-d-ris the
arts. Their set recognized that budding talent merits something more than
an indulgent nod.

Well, great art patrons (like hemlock-on-the-rocks) have passed from the
scene. But still with us today is the problem of helping young talent find its
way. And this still means finding financial help.

Every wish for success, then, to the work ol the African Music and
Drama Trust.

BRITISH PETROLEUM
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wish the organisers
every success on behalf of
the African Music and Drama Trust

WITH COMPLIMENTS AND BEST WISHES
FREDERICK LAWRENCE LTD

The Complete Furnishing Store

33-53 WESTBOURNE GROVE, LONDON, W.z Bay1182
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MUNTU

By Yanheinz Jahn. It is a delight to come upon a book, amid the hasty
fAood of modern Africana, that really grapples with the realities of human
motivation and belief, illuminates the background of African thought,
and offers an essential key to deeper understanding . . . Here will be
found . . . both a summary of African philosophy as it has evolved through
the centuries, and a pointer to the directions in which it may now move. ¥
—_ BASIL DAVIDSON, THE GUARDIAN. With 17 plates. 30/-

Published by Faber and Faber Limited
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The Original
cast recording
of all the top numbers
from tonight’s
sensational show

KING KONG

with Nathan Mdledle, Peggy Phango,
Lemmy ‘Special’ Mabaso, etc.
on one Decca long playing record
in stereo or mono

© SKL 4132 @ LK 4392

STEREO OR MONO RECORDS
THE DECCA RECORD COMPANY LTD
DECCA HOUSE ALBERT EMBANKMENT
LONDON SE 11
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“Rosmal Statiomery

PLUS FABRIC - BLUE and WHITE WOVE
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SPICERS LIMITED * 19 NEW BRIDGE 5T, LONDON « EC4
BRAMCHES THROUGHOUT BRITAIN - ASSOCIATED AND
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GALA PREVIEW

in aid of the
AFRICAN MUSIC
AND DRAMA TRUST

s

the gracious




