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What was s1gnif1cant for me about 
that time was that I was 
considerably older than people I 
was work1ng w1th, usually by ten 
years Unless you were 38 1n 68, 
you don't know what age1sm 
means' Culturally, I can't 
understand why 68 has become 
such a f<Xjll point, for me, mus1c 
was more active in the m1d 60s. But 
I met a lot of new people around 
that time, different sorts of 
musicians to the ones I'd been 
worklng with before. Not 
necessarily better players. but they 
had th1s open, comprehensive v1ew 
of music that was a revelation to 
me. I'm talklng about people like 
Evan Parker, Han Bennink. Paul 
Rutherford, W1llem Breuker.lt was 
an odd tlme,looking back, 1958 
seems to have more relevance to 
today than 1968. The 60s were an 
odd abberauon, the 1dea that 1t was 
a golden age for new mus1c 1s one 
that I can't subscribe to Overall, 
th1ngs are better now 
DEREK BAILEY, muSICian 

May 1968 heralded my 1 5th year. 
G1rlologywas yet to feature. 0 
levels were breathing down my 
neck as I wrestled w1th Moliere 
Paris and Vietnam featured heavily 
1n the news, but a birthday present 
of a sparkling new guitar 
overshadowed them Coupled With 
a change of address featunng a 
large enough basement to hold 
band rehearsals, heaven seemed 
close by Armed with 3 3, 4 5 and 
78 rpm volumes of mus1c I 
1mmersed myself 1n Hendnxism, 
Staxonom1cs, and caught 
Motownitis. Due to Dad's vinyl habit 
I became exposed to the 
contag1ous rhythms of Jamaica, as 
The Skatalites and The Wa1lers 
blasted out of h1s powerful sound 
system AlsoafanofTheEquals, 
Stones, Beatlesand Cream, I'd 
decided 1t was time to test out the 
newly built record1ng stud1o at 
school w1th my compositional skllls, 
demo1ng songs that were later to 
befeaturedontheBesto{Man.Jmbl 
album SpookyTooth,Freeand.of 
course, the Master BB K1ng were 
more reasons why I had to become 
a professional mus1c1an 
DENNIS BOVELL. muSICian 

The revolution that m1ght have 
been for me centred around Chns 
McGregor and the great mus1c1ans 
who came w1th hm from South 
Afnca- Mongez~ Feza, Dudu 
Pukwana, LoUis Moholo, Johnny 
Dyan1 I made a rather naive 
attempt at manag1ng them at the 
time, having produced a couple of 
records of the Sextet and T no. 
Those evenings at Ronn1e Scott's 
Old Place in Gerard Stand the 
sessions for numerous record1ng 
projects, many of wh1ch never saw 
the light of day, haunt me still 
Bnta1n seemed totally unprepared 
for the 1ntens1ty of mus1cJansh1p 
that came pounng out of them 
Bnta1n's (and my) fa1lure to prov1de 
a working liv1ng for that group 
always struck me as one of the 
great traged1es of mus1c 1n thJs 
country They are all dead now, 
save LoUis, and the thought of the 
lightweight stuff we all raved about 
then compared to the d1v1ne 
1nspirauonwh1ch poured from 
those men makes me humble and 
sad.l guess there must be some 
connection between France's 
ab11ity to shake 1ts establishment far 
more profoundly than Bnta1n ever 
d1d and 1ts ab11ity to make a home 
and prov1de a platform for Chns 
McGregor 
JOE BOYD, producer 

Elsewhere .. Paul Bleywas Jn 
Seattle for concerts (and an 
excellent album - Mr Joy on 
Mercury) In New York that 
complex orgamsat1on The Jazz 
Composers Orchestra was 
record1ng a couple of Michael 
Mantler's monolithic 
·commun1cat1ons· (numbers n1ne 
and ten, featunng Larry Coryell and 
Ros 11ell Rudd respec!IVely).l was 
rev1ew1ng Coltrane'sfxpreSSJons 
album. hav1ng fin1shed a far -too­
long p1ece on Milford Graves (but 
he liked 1tl and watch1ng the events 
on telly Throughout the decade 1t 
had been a volatile city (the 
summersof61 and 63werepretty 
hvely1fyouwerethere) Hank 
Mobley was back home too, after a 
stunn1ng g1g at the Cafe Montmatre 
1n Copenhagen 
JACK COOKE, wnter 


