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Jazz of a seversly differe s
brand is vy[“sed by that chtn% Tf rbfi":u) ) 4 '? ?‘tf-
;Am,lo-‘Qautn Afridan. group, ihe| . T
Brotherhood of Breath. When 1 “i\ﬂrxﬂm'l‘h'-me" for instance,
ireviewed their alhum Brother-jis a fair example of the best of
“hood on ﬂ‘l&?ﬁ pages in Qctoher!ih? Brotherhood. A marching’
1972 1 mentioned that théy hadjioeme redoient of Alrica, it has
‘managed 10 convey their uaul"a catchy repelitiveness noi un-
volatile  enthusiasm and’ _joy, usaal in Africon music. Against;
- despite - the sterile recording- ound is a rzucous sdin _ciase
“studic atmosphere. I\ow comes ta the mike by trombonist Radu
an a?‘m!n ecord Maifatti. The effect is irresist-
it g ible. ‘.‘ Tungi's Song’” has a
touch of West ﬁmwaﬂ ‘m;.)hfL
| and West Indian ealypso. Moz~
’ gezi Feza solos on trumpet z2nd
3 rere are sure to be argument
Once agdin most of the com- g’f—rpﬂ?\g(’w?‘ruh (t,-f’ the gh?";le-s h(se
positions are by the leéader; Chris makes.
McGregor. Happily most are in : .
‘the African idiom which, in my| However, T doa’t want to give
view, is their real metier—their| the impression that the band
GJ&C‘IT‘H'.JDS intec the land. of concentrates on way-out, © diff-
Lm?.:::w;r fcfng]afr‘?ﬁgdpr%‘tggag?xﬂ cult ” music. Nething of the sort.d
ching it Ehtd':l]s ha‘re always ‘Admittedly there are moments
cemed 1o d when: when the band goes off into terri-
Btory it should avoid and on this
Walbum there zre some moments
e U pointless chzos, sspacially on
f MMcCregor’s “Do IL" But. the
§j overall “energy the 11 men
¥ cererate cannot offend any-open-
. eared listener. Just emjoy the
| th;t}'nb.ing sounds,
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