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One of South Africa's top jon combo's, Chris McGre­
gor's Blue Notes, is making o farewell tour of the 
country before competing in on internotionol jon. 
festival at Anhbes on the French Riverio in July. 
While in Durban, they moved into o beoch collage and 
there, on the sonds, they blew jon ond talked jazz 
hour after hour. DRUM's G.R. Noidoo listened to both 
- and quizzed them on jazz in South Africa todoy. Th is 
is how the blunt, frank ond soul-searching talk went ..• 

G.R: How does South African 
jazz rate with American? 

CHRIS: There's truth here 
dad. Not only in the States. 

G.R: What do you mean by 
trutlt. 

CHRIS: mean musically 
speaking. Soully speaking; 
there's truth here too. 

G.R: How good is South A fri­
can jazz? 

MONGHESI: How beautiful 
are women? 

NICK: l got in~piration from 
other cats over Utere in the 
States. We expand from what 
we listen to on discs. 

these things. We don't copy. 
Now as to how good jazz is 

in America, have to say this. 
We !:lave never .1eard any of 
these guys in person - only 
lheit discs. We have made discs 
and we know just how much 
truth gels on lo discs. For in­
stance, if I should die now and 
somebody listens to recordings 
I made, I don't think they will 
get a true picture of me, you 
know. I think the same thing 
goes for all of us. 

G.R: Do you model yourselves Miles Davis 
on jazz in Ame rica then ? MONGHESI y d. 

NICK: I Us ten to only what : \ e 1& you, daddy. 
I want to listen from the Ameri- CHRIS: And so, when we hear 

a Miles Davis disc, Utere's some·­can cats. 
DUDU: You know dad, another thing like musical truth goin~ on 

there. I can imaginE: there s a 
thing. We can't convince people hell of a lot more when he is 
here if we don't play things they around. 
play over there. That's why 
people come and ask us to play G.R: What exactly do you 
'Summertime' and that .kind. mean by musical truth? 

G.R: Doesn't that cut across CH.RIS: Musical truth means 
what Chris says. He says there's truth. If a man tells the truth, 
truth in South African jazz also. he says how he feels and how 
So why should you ape American he is musically. You feel it too, 
jazz? if you listen. 

CHR IS: Hell, dad, it's not DUDU: Could be lies too. 
aping American cats. It's inspi· CHRIS: Of course. Because 
ration we draw from them. What lies are a part of the truth also, 
we are saying is that we get in- aren't they? 
spired. We listen to records and LOUTS: Yes, sir, you don't 
sure we get inspired. We hear; have to tell a lie. 
we learn some ways of doing DUOU: It happens sometimP.S 
things which might have struck you know. Somebody gets the 
us before. But we are able to impression we are telling lies. 

wants to tell a lie while pla yin; 
music. 

NICK: Hyou are goofin' whi h 
playing, you know you are oo 
fin'. You feel it. 

DUDU: Hell, lad, I don' 
know how to explain it. Let m• 
P!l~ it lik t!lis. Sombody come, 
along and asks you to play · 
tune for them. Maybe you don' 
reel like playing that tune, bn 
you just play it. , 

NICK: Or maybe you don 
know it. 

put o.ur own kind of truth into I wonder if there's anybody whQ 36. ..D.RJlloL un• 19/i.L_ _ ____ _.:....._,_:__~ _________________ ...;, ________________ _ 
CHRIS: You will be teUinJ 

musical lies man. Telling lie· 



all 'i''' w y. Somebody comes up 
I Y'H • ntl a ks for o r quest. A 
bdJ nn~ som wher and you 
·~··t w·pi~ d. You play th tun , 
bu :•'·'Y _11 th way you want to. 
l.1k · • umml!rtime' could be 
pl.1y,.,J in many, many ways. And 
111. t h:lppens? The cat who 
•' li••ll )IOU for the request comes 
b:.c. and ·a1 : 'Play the tune 
I .J. kt-cl you. You see, dad, he 
d ·. not know it th way we 
ph\ 11 . He does not like to hear 
our lru th in the tune. 
. · ICt<: The people we play 
tor ar aware of the fact that we 
~- musicians. Okay, but they 

don't believe in us only. So a 
person comes to you and re­
quests a tune he hears on a 
record. He expects you to play 
!hal tune the same way as he 
heard it. H you don't do it, he 
doesn't know you. 

G.R: Okay how }(lusy is 
SQ'!th African jazz? 

CHRIS: Let's say it will be 
a lot better if there were more 
good promoters, so that the 
truth would have lbe chance of 
coming out. 

OTHERS: Yeah, dad, Yeah. 
CHRIS: Most of the lousiness 

in this country is because people 

don't let it out you know, the 
truth. They don't have the 
privileges. 

G.R: What privileges are 
jazzmen entitled to? 

DUDU: Everything, every­
thing dad. 

CHR1S: We should be treated 
like human beings, man. 

NICK: Accepted as musi­
cians. 

G.R: Aren't you accepted as 
musicians at the moment. 

ALL: No! No! 
NICK: I can't promote myself. 
DUDU: Since we formed this 

group, plenty is going to happen. 

Plenty. 
CHRIS: I agree with Dudu. 

Plenty is going to happen. On~ 
of the first things is that people 
who are now playing for llny 
audiences anywhere they ca1: 
find the place, just playinv.C! 
truth where they can squee 
with no el)couragement what . 
will find themselves sut ' ·­
free and go places. Th •on­
break loose sometime, yomau , 
From other groups and 
round. Preach. There's tn' t 
of movem nt around. · 

G.R: Do you think jazz h <' 

TURN 0'. 



fy sacrifice like hell 

hen you tell the truth' 
ho· r ·? 
\ , . .,, y . • Th:~t ' s 
H\'lng to t II you, 

' .1 lu ·ll of • poten­
, ~: u y ~ ~ ~;oing to go 

•• 1 • 1th :t ch: nc r. H 
r. lh••l •I I I Ill Ont• pJa oncJ 
r!J <~I'•' • th,:r ·' mon •y com-
lr .; ol .: n 1, he wi ll go on 
Jn~··' · ' ' •II 1\' l ' :m: l ooking for 
I' thoil I JI IJ . 

t. .!-1 \;ha l ·an b clou to 
3Jio;1 ·' <' II in - ulh Afri o 

! ~ I' I'• IIIO! l' f fl' IV and ill 
rc~ t1 • 111 tn!Jt' rs !hot truth you 
!k ill' I) 

··ll,•t ·· j b • And an int lli­
,·:~1 '"! lllol,•r. tanding m::magP · 
lu, 

1:.'' I til dou't you think thot 
I ; f r f jJZZ has tO bt> 
•t:!l ' liSt ' 

•"!I ·• · I .1m n I sur • R.:mem­
J),lwnb •a t' - in ter\'i w 

1 11 h I' •ll •• r Urand. You n 
:h3t I( • rn.1k tha t point. He 
'' ' I •b" \1' didn't find rr.any. 
u,u .• I·; dt•p •nd d on onvin -

in • .. - rl ub wn r that he 
'>hnulol l•1r.- J<lZZ group, you 
knou·. fl, says that was what a 
iob n:o•;Jnt, but h says: I have 
n"'•'l plity d in a jazz concert 
.,; ~1ch ;•. ... not pa k d. ' 

The w rong 

g ospel? 

wl1en he ot to johannesburg, 
cv n h • did not l ik it until he 
got to s wh 1 wa . happening. 
Dati, if I was playing mbaquonga 
ansceatl of jazz, l will hav made 
my ' If !aousands . 

G. : So why or you playing 
j :a wh n th r ' s so li ttl money 
in it? 

Nl K: You see, in the com­
m' rcia l world you <Are paid for 
what you ar asked to play. 
That' no good musically. It 
worried me. Thnt' why I cannot 
be all by mys If - lonesome. I 
had to do o job in Cape Town. 

nd lhnt' wh re I met you ca ts 
th r - I wos lucky you know. 
Oth rwise I would hnve gone 
back lo my mb:lquanga; b<K:k to 
my comm rc ial junk. 

LOUIS: You know what com­
m rein I i , dad? Hove you read 
Captain \larv I comics? Peopl 
flying in th air and all that. 
Well that' s commercia l. A world 
of make believe. 

NICK: To m the whol thing 
is wron g. Playing commercial 
music. 

NICK: There's something I 
wanna say. Something, dad. You 
are forgetting this is South Afri-
ca . You know how I is, what 
colour 1 is, okay. Lots of musi­
cians in Johannesburg, lots and 
lots of them, man, just want 
boodl • You sacrifice like hell, 
man, when you want to speak 

G.R Do you think th y are the truth. Like me, I sacrificed 
pr ~ch n the wrong gospel of like hell. But I felt what I am 

•~lZ' doing was not right, just play-
l.l'l~l : It's not that. People ing that mbaquanga. I was down 

• 1 ~~~ · 1l.1ng to se wh r things and out. I even cried. My con-
r alh .J rl• . 

Ill !lL You know what, most science was telling me 1 was 
Jl tl1•' ar 1 allv looking for wos ting my time. That's when I 
ir: . · mod up my mind, you se • 

ll't•' l 'i: To 1 11 u th d mand HRIS: Yeoh. You even said 
III'H· i nons ns . Bull. to me when I first met you in 

lffil' p.:oplc com to us. Cape Town with Paljos'. I will 
· know. It is happening n ver forg I that. You said I 

tr .... t. I don ' t know how wunt to be h r • That's all you 
·.It hap)Jt'n <~ II tht- tim • h. d to say to me : 'I want to be 
•r• ly 1n~ to h r u Jnd there too.' 

1s • nd a k how they HRI : I want to talk about 
'• h ·o r us and half th promoters aga in. This id.:o is 
111111 ours.- tv in th • going on in my mwd. When I ay 
• I t1 y in~: 'H 11, w ' th y or at fault, I ha ve 

1 ·1· .. ' th1 • happen, o I t nobody 
··1, h. l.ik • you · •e in Jo- I <lm wrong and telling a li • 

h,JIH < •1JHros. In Johann sburg \Yh n o bunch of en thu in ti c 
ll' ''· 1 Jl l • ·nin~. Wh n I got Dndu, mu icions ore playing gootl mu-
you •·h:.ow, I told him about Jo- sic, the doors are not open all 
ho1 Ill' s burg. H did not want to ov r, so they go somewhere and 
rnovv l;om P.E., you know. But play. 

~---

It happens that some people 
fo llow, fans and all that. They 
find out where these cats are 
blowing and they get there and 
it grows and grows. More and 
more. 

The boss is malcing a hell of 
a lot of boodle and is still pay­
ing the guys the lousy quid each 
h paid them at the beginning. 
He says tha~ his place is get­
ting popular, NOT, we are mak­
ing his place popular. 

Some kind 

of explosion 

Then 1 hat ? It usually re­
sults in an exp losion of som 
kind . The r aJ pity about it is 
that those explosions mean that 
th group breaks up too. Be<-aus 
one cat just wants to go on, re­
gardll'ss of any fuss. Thcr ' 
anoth r cui who ha :J wil<> ::ond 
k1d to support :1nd h ay : 
'Look, we are playing h all 
this tjme nd if wcr n' 1 
thi place viii flop. 

U ually the bos i in the 
game to make fast buck, and 
if h thinks tha th mus1 1an 
play ,m j u t for en thu .iasm, h 
wi ll let it go on forever. He 
won't feed their enthu. ia m. He 

doesn't care a damn. 
OUOU: Jazz musicians are 

alway1i complaining that they 
are frustrated. What frustrates 
them dad? I'll tell you - ex­
ploitation. 

CHRIS: You want to know 
how I feel about commercialism? 
I take mysell as being a musi­
cian. Now there' s another art 
ca lled acting. If somebody says 
to me l will pay you so much 
money and you make like Errol 
Gamer. You see, that will be 
an acting job, not a musical 
job, you dig. If you want to be 
a musician, you must be true to 
yourself. 

JOHNNY: What jazzmen re­
quir is understanding. 

CHRIS: lnspi te of all this, 
ther ' s plenty of kicks for me to 
kee~ playing. llell, that' s not 
lost at aU. 

NICK: You ee lot of pro· 
rooters know we lo\' to blo·. ·. 

they take advantage 0 1 r u . 
you know. All W<! \\\ Ill o Jo i!-0 
blow dad ::tnd ti li b.• <A bl 
liv • 

DUDU: tn-

w .11n 1t 

quitt rs. 
CHRIS: Ek ga11 ni stop nit> 

man! • 
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