JAZZ WITH
A DISTINCT
CHARACTER

THE SHOW: Big Band Jazc (Payhounse),

THE ABRTISTS: Qurle McGregor bading 15 Africass sad Whiie lnssmea,

OPINION: This s jozs--that was

By RICHARD MeNEILL
T HAS BEEN SAID aud suggested betore, and indeed, the
foct is acknowledged by South African jazzmen and

altcaomados.

But it might be as well to place on record

the indisputable fact that South Afriesn jazz. in ita mood,

form an
colossus.

stvle, is distinely u-pnruh-. from the American
uveued the septet numbers,

Den-

This is extremely important. | nis Mpali and Mongesi Fezs —
In no other country outside the (wo contrasting trumpet siylists--
United States can such A claim and Chris MeGregor, whose

to individuality be made.
By and large, the jazz work-
shops of the world derive their |gmal

supremel plano was the
mlm,’ot“hﬂ:ch big band and

small group muenbers. Sammy
stinguished himself

main inspiration from American; Maritz also dl
Jazz, and tend to foilow rather |on bass.

blindly in the wake of the ldeu‘

and dnekwmu mtaated by!
American schools. |

Tt must be regretted that this

group of fine musiclansg Are to
| break up after recording sessions

admnttiing the obvious in- | today snd tomorrow, for red wape

While
fluerwe of American jazz on its|

nits all too few opportun.ties

Bouth African counterpart it is | for White and non-White to play

impossible to discount the tremen- togetner.

| audiences 1o see the exciting musi-
jazz has a character cal blend.

dous
South
Mmu:sm—ny.i

of Ellington alone!’,

Tt must aiso be said that the |
trail-blazers of this distinctive
music are almost exclusively non-'
While, and that the trail-blazing
takes place in thsi dimly per.
ceived halfworld that to Whites
is the other side of the apart-
heid fence.

Having regard to this, Friday
and Saturday nighti's concerts at
the Johamnesburg Playhouse
were memovable in more ways
than one.

The show represented a conso'i-
dation and expression of this musi-
cal force ‘which I am tempted to
ca'l “south-stream” a8 distinct
from the so-called “main-stream”
and “thivd-stream” movements in
American Jaz2) tirough  the
medium of the country's most
talented and articulste jazzmen,
both White and Alrican, chosen
4t the recent Orlando Jezz Festi-
val.

And whet & tour de force |L was
Every avenue 0f expression wes
explored- from  swirnging “Vortex
Special” ‘composed by pianist and
leader Chris MceGreger, and becom-
Ing a sort of “April m Paris” in
the African jazz workd) to the
moody, reflective ‘I remember
Biily,” composed md played with
grent feeling by Kieple Moeketsie.

On elarinet and alto-sex, Moeket-
sle is woably the most formid-
able ulem on the South

Ot.hernouhla!nm.nloune
up were Nick Moyake, tenor sax,
whose bLritile clipped suvle en-

and fewer for White

One heopes, for the sake of
“south-stream,” that Chris Me-
Gregor will be able to re
aswvemble his Playhouse band one
day.
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